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unterilelios two is here! I know the churchbells will rine accross the nation in
rejoicing.

Sericusly, because of the delay in this issue, I rust arplosize to contributors and
readers for not retting this out sooner, This issue alone with mv oraduation uas
delaved for a varietv of reasons which would be too borine to elaborate unon.
Puture issues will be out ruch more ouickly althoupk there will be no set schedule,
Issues will come out as there is enoueh ‘nvality raterial to nublish,

The naterial in this issue is widely varied and should anneal in nart to everyone,
I hone! All of this issue has been on stencil for at least 6 months just waitine
to be printed, MNow that it is out, I lione to read your oninjons in the letters you
send. You mipht think some of the nieses in this ish mioht seen dated but thev.are
all worth reading. Linda Rushvarer's con report is not really that., It is rore a
repiniscing comparison of a nurmber of cons, Also frieman's revieu of "Clockvork
Orange! definitely does not concur with this nerson's oninion of the film, I
seen to be in a very small minority who do not consider Stanlev Yubrick.the sreat
god of the cinema. ‘‘ost of his films are drastically flaved vhen thev are viewed
in their entirety, "A Clockwbr: Orance" has its major flawlin“the faet that the
setting of the film is totally inconceivable. The viewer is asked to assume two
contradictory facts either of vhich could be true but not both! Either the .'
dereneratinec society has to be set at least-50 years in the future to cive the
world enourh time to fall apart (in this casc ho. should have used scttin~s which.
would show this futurc world as &t is and not.used sdé rany things which are cormon
today), or he should have siven a reason for the rreat societal decav which he
shows. A counle of simple examnles would include the cars which the drooes run
off the road on the road to HOME or the medical bed Alex is placed in after he
tries to commit suicide, This bed is already obsolete, There are other thines
like these which make the filp slichtlv 0¥ and when these are totaldd it  ruins
the world of the film for me, Technically, I asree Yubrick is a master but
technioue alone does not rake a oreat film, ™ith all the money swment on this
film these minor déscrepancies should not be included.

As soon as I mentioned Crieman’'s reviev I rot off on a tangent that had nothing
to do with what I had to sav. Paul's review vas written ripht after the film's
premiere in N.Y.C. so it was not influenced by the many other review which have
been published, It's a shame it wasn't published sooner,

A nurber of people have cormmented on the title of this zine.and asked what it
means, Actually, it means a number of thinss, The literal translation would

be "under the sun". As a sf reaning it would nrobably rean the same but in an
astponomical sense., It also means that I will nublish all kinds of material as
jong as it is interésting and well-uritten, It definitely must be better writtem
than this editorial as I am very poor at corposing on stencil.

Enclosed with this issue are a feuw by-nroducts of my job, At work we occassionally
give outflyers or souvenirs nertaininp to the film we are showine, “henever I kL
have extras I'11 be sending them out with unterHelios. This time I have two things,
One is a flver which we usedto advertise the wuncut "ing Kone' vhich we ran on ra
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a column of pride, prejudice
and comment by JoeD.

campus last quarter and a card for 7 A
2001: A SPACE ODYSSEY which we also: £ 4 :
ran. I hope to have more in the
future. .

This sheuld have been mentioned when ;
I was talking about the meaning of e e,
unterlelioan. The official abbreviation

of the title for those of you who insist
on abbreviating such trippingly beautiful
title is un! It rhymes with the eloquent
word "Duh!™ Also for collectors {though I
don't know why anyone would collect this) uh'l,2,3,etc., 1s a gengine.
uh! 0 and all fractions except numbers ending in % are apazines. The
numbers ending with % are flyers that sometimes go out with the genzine
and whiech may contaln anything.

The followlng is something which has been bothering me since!l first
read "Queen of Air and Darkness" by Poul Anderson last year. Rereading
1t I still keep wondering 1f the story is complete. As I went through
it I kept expecting more background on the world the story is lald in.
Is this going to be a novel, Poul, or is it really completeZ The reason
I ask is that I enjoyed the story but this nagging doubt kept me from
voting for it for the Hugo. I had to vote for Nilven's "The Fourth
Profession"” which kept me chuekling throughout. Thus Irmove subtley
into what 1 liked for the Hugo. Luckily for all concerned those reading
this will hage already sent in their Hugo ballots. Because of the

above comments on "A CLOCKWORK ORANGE", I put "THE ANDROMEDA STRAIN'
first with "THX 1138" second because they kept their stories within

the worlds they were set. My idea of art makes me put Vincent diFate
first as a pro and Grant Canfield first in the fan division, although
both were very hard choices. In the other fan.categories I would put
Terry Carr first as writer,mainly because Harry Warner has already won
just last year, and GRANFALLOON because it has been consistently one

of the best zines around and was so interesting, to me at least, that

I always read it from cover to cover as soon as I got it. Hmmm, Linda,
I think I can biame you for my late graduation because Gf always came
out around exam time. The best magazine was a thugh choice between

F & SF and FANTASTIC. I finally decided on FANTASTIC because of its
great improvements since Ted White took over. Since I read mostly the
sf magazines I cannot vote for the short story but my choice for Best
Novel betwemen "To Your Scattered Bodies Go" by Farmer and "The Lathe

of Heamen" by Le Guin and the LeGuin Novel won. It was the only serial
I read last year that had me eagerly waiting to get the next part.
That's quilte an accomplishment. If I had more space I would have gone
lnto detall about mg choices so maybe it's good that this page is finished.




You sit in a cruwdsd theatre in the center of an ocean of human
noise and impatiently wait for the plcture to begin. The roar of
o hundred conversations dies with the house lights and you are
plunged into an inky blackness abruptly shattered by a flash of
light from the screen.

A slice of stained history unreels before your eyes as a group of
mddy doughboys prepare to rush over the top. The narrator, Paul
Frees, begins to speak, his voice gradually rising 28 if to drown
out the swelling backeground of ropidly beating drums. Another
flash and a montage of scenes from World War II Imirry across the
screen dissolving into a V-2 climbing into the skies of New Mexico
as Prees gibbers of a new and mightier conflict that threatens the
exisfence of 21l mankind in "The war of the Worldsl"

"The War of the Worlds" took root in the fertile imagination of

H. G. Wells ond wos written in early 1897. It made its first
appearance as a serial story in Pearson's Magazine,rumning from
April to December, 1897, and was yublished in beook form by Williom
Heinemann the following year. It was actunlly the first science
fiction novel that dealt with the effects an invading alien axmy
would have on the people of earth and was an imstant successS. With
such other masterpieces as The Time Machine, The Imvisible Man,
First Men in the Moon, and numerous short stories Wells secured a
1sting piace for himself as the true father of modern science
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Paramount Studios bought the rights to the story in 1927 and at oég
time C, B. DeMille considered adding it to his list of spectaculars
but eventually shelved it very likely due to the techmnical problems
the story presented, Soon after, the world famous October, 1938,
Mercury radio broadecast of Howard Koch's updated version of ''War of
the Worlds"sent East Coast listeners into a panic, prompted tne FCC
t0 engineer restrictions prohibiting "dramatized news broadcagts"
and skyrocketed a young Orson Welles into the national eye.

It is still a matter for wonder that Paramount didn't capatalize on
the fame of the broadcast by releasing a film version of the story.
Perhaps the studio felt it would be badly received by a war conscious
public or techmical difficulties occurred. At any rate, the story
contimied to gather dust in the files and had to wait for the SF boom
of the early Fifties and the advent of George Pal.

George Pal tackled "War of the Worlds"with the experience gained from
producing the ambitious "Destination Moon) the popular "When Worlds
Collide," and his unjustly ignored ."puppetoon" comedies of the Forties.

Pal was intrigued by the problems involved in filming the Martian war
machines, the heat and disintegration rays and the destruction and
terror the Martians create in their war against the Earth. To handle
these problems he gathered together the talents of special effects
expert Gordon Jennings, art designers Albert Nozaki and Hal Pereira,
director Byron Haskin and scriptwriter Barre Lyndon. Except for
Iyndon, 211 had worked together on the 1951 version of "when Worlds
Collide" so there was a perfect meshing of talents in a team that
¥new what to expect from each other.

"The War of the Worlds" ended up being the most expensive picture Pal
had yet produced costing $2,000,000 as contrasted with $586,000 for
"Degstination Moon" and $936,000 for "When Worlds Collide."

The actual amount of time spent with the cast lasted forty days while
more than eight months of painstaking effort went into the Academy
Award winning special effects. To get a rough idea of the incredible
amount of special effects in "War of the Worlds" remecmber that the
entire film ran some eighty--o0dd mimutes and well over half of the
picture is composed of one form of special effects or another.

The first major change in story was shifting the setting from the
suburbs of London to Southern California. There were two reasons for
this five thousand mile change in locnle, one of them being the obvious
practicality of shooting in an area easily accessible to Paramount
Studies and, the other, the many reports of Flying Saucers sighted in
the Western part of the United States at that time. That Los Angeles
was chosen as the focal point for the cast and climactic target for
the Martians wns another logical choice because of the use of actual
city streets in many important scemes. Another major change was the
updating of the story from 1897 to the 1950's to permit the use of
modern weapons in the war with the Martians.

John Baxter, in his excellent film study SF_in the Cinema, states

that mich of the novel's impressive quality was lost in the transition
of time and space. I don't think this is necessarily true for Well's
novel was concerned with the death and destruction of surroundings
familiar to readers in the Victorian England of 1897 and what could
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be more alien to
medern filmgoers
than that long
dead society? The
updating made the
film revelant and
I feel sure that
Wells would have
approved tha
cision,

I'm not so sure
that Wells would
have expressed
delight over Barre
Lyndon's inject-

ion of a syruny
religious theme
that staine an
otherwise good
story. The film
becomes most Une
roalistie vhom
the characters
mouth sugary
platitudes about
the hereafter and
the height of
moronic plety is
reached in the
final scene where
a disembodied
choir sings a
tepid hymn over
the ruins of Loe
Angeles. But all
this nonsense
doesn't detract
mich from th-
enjoyment of the
£41m. The fact that "War of the Worlds" is a oclassic science fiction
film reste largely om the collective shoulders of Pal, Jennings and
¥ozaki for the superlative special effectis.

Before any of the special effects were begun over one thousand sketches
were done by Al Nozaki under the supervision of Hal Pereia working

in collaboration with Byron Haskin. The drawings represented Nozaki's
jdea of what live actiom and special effects, combined and separa te,
would look like. Shooting begon in Jamuary, 1952 and the detailed
sketches were inserted at the proper places in the script to serve

ag guide to director Haskin, Cameraman George Barnes, and fthe rest

of the crew. The drawings were extremely important in that they
helped to prevent confusion and cut down costs on production time,

One of the major problems that faced the Special Effects Department
was the building and operation of the Martian war machines. Wells
description pictured the fighting machine as a maszs of intricate
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machinery housing the body of the Martian resting on a hundred foot
high tripod base that served a2s locomotion. The mechanical tripod
base was discarded and three almost invisible anti-gravity beams
were substituted. The war machines were three flat disk-shaped
objects each measuring forty-two inches in diameter constructed out
of copper to give the sinister reddish hue always identified with Mars.
Three distinctive features were added to the machines, a long cobra=
like periscope which emitted the vicious heat rays, wing tip disine
tegrators and a shake-like television scanner that oozged out of the
body of the machine. Credit for the design of the war machines goes
to Al Nozaki,

Each war machine was operated by fifteen hair fine wires attached to
an overhead track. The wires carried the electric controls that made
the scanner, heat ray and other parts function properly.

The heat ray itself was composed of melted welding wire thrown out-
ward by a blow torch set up in the rear. The negative of the effect
was then superimposed over a shot of the machine to create the
illusion that the heat ray was actually firing. This effect looks
highly realistic in the film and in existing stills showing the heat
ray in operation. The deadly greenish "blips" fired from the wing tip
disintegrators were also superimposed over a shot of the machine and
look quite good in the film,

It is impossible to convey in words the uncomfortable sensation one
gets viewing these war machines, like some obscene trio of land-going
Manta Rays, advancing slowly over the mock Arizona desert, their ports
shirmering an eerie green and the heat ray flickering redly. It is

a wonderful scene, :

By far, the greatest amount of special effects were used in the mag-
nificent sequence showing the battle between three war machines and

the UW.S. Ay earlr in the film., This sequence is brillantly handled
-' and is a fine example of the
intricate pains Pal and Jennings

took to give their special effects

the utmost in realisn.

It begins in a military command
post overlooking the Martian
enconpment with Gen, Mann (Les
Tremayne) and Clayton Forester
(Gene Barry) watching the war
machines advancing cautiously
over the dimly 1lit desert floor,.
The disintegration of a Minister
starts thce battle and we are
treated to a display of special
effects seldom seen or better
done,

The Martians are, of course,
virtually indestructible under
their unbrelln-like force fields
that block the desperate barrage
the Army throws at them. The
Martians put the Army to rout in
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shﬁrt order and begin to devastate the landscape with purposeful
determination.

This long battle sequence gave more headaches to the Special Effects
Department than any other part of the film.

The easy work was filmed first. TFor two days on location in Phoenix,
Arizona, the cast and the Arizona National Guard went through the
motions of fighting an invasicn from Mars. The completed film was
shipped to Special Bffects at Paramount and the department went to work
building a mock desert and adding matte shots of trees and the command
post to the film, Then miniatures of a gully for soldiers to hide and
the approaching Martian machines were photographed, Next the heat -
disintegration rays and background explosions were added. Finally,

the bright foreground explosions were inserted, There were five com=
plicated exposures nade for each scene in the battle sequence. 1In some
cases as nany as 28 different exposures were nade to get one single
color scene.

Toward the end of the battle an Army colonel is disintegrated in close-
upe The illusion was attained with exposures of 144 color mattes, An
incredible amount of work that is seen for = brief instant on the
rovie screent

The force field that appears over the Martian ships in the batile se-~
quence arnd later when the atomic bomb is dropped was a plastic bubble
five feet in diameter, The illusion of a force field was achieved by
photographing the war machine alones then the bubble and explosions
were filmed amd the negative was superimposed over the picture of the
machine to create the effect of a shell bursting harmlessly against the
gshield,

Perhaps T e single most famous sequence in “"The War of the Worlds" is

Ann Robinson and Gene Barryt!s meeting vis a vis with a living Martian

in a wrecked farmhouse, This long scene is terrifying from the first

appearance of the loathsomely intelligent scanning device tec the brief
glimpse of the curious Martian caught in the glare of Barry's flash-

lhe Martian was a dwarfish biped with a squat head set directly onto
the shoulders, a three lensed eye bulging out of the center of what
could be called a face and lony: tentacles with small suckers on the
tips serving for arms.

The original design of the Martian was the work of Nozaki who sent the
gsketch to Pal for approval, Pleased with the design, Pal called in
gculptor and make~up man Charles Gemora and asked him to build the
creature.

Gemora built it out of papier-mache and gsheet rubber, made tentacles
that quivered through the use of rubber tubing and painted the thing

a nightmnarish red. Gemora was hired to operate the monster and, being
short in height, fitted the costune well, When inside he moved around
on his knees with his arms hunched forward; his fingertips reached as
far as the joint in the Martian's elbow.

Pal was wise in showing but a fleeting glinpse of the Martian in the
finished product. There was discussion concerning how much of the
creature should be shown and it was decided that once in the farmhouse
and at the very end of the film was enough. Like Val Lewton, Pal and
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HEaskin felt a hint of horror was far nore chilling than a large dose.
Repeated viewings of the farmhouse sequence prove the validity of
their decision for the Martian's brief appearance is anong the most
terrifying noments recorded on film.

Later in the film it is decided (after half the world is destroyed)

to use the aton bomb against the Martians advancing on Los Angeles
through the San Gabriel mcuntains., The sequence iz noteworthy for
the stock shots of the famous and long obsolete FHorthrop "Flying Wing"
dropping the bonb.

0f course the Martians emerpe unsceathed from the nuclear blast dus

to combining their protective force fields and the regt of the film 1is
largely concerned with the destruction of Los Angeles and the defeat
of the Martions by carthly disease organisms against which their alien
metabolisms have no defense,

The "atomic bomb" was devised by studic gunpowder expert Walter
Hoffrman. Hoffman created the effect by packing a cellection of
colored explosives into an air tight netal 4 . The bomb woas set
off by an electrical charge and reached a heipht of seventy~five feet
complete with muskroom cloud, The explosion was then super-imposed
over a shot of the San Gabriel rmountains and looked a2 little too
realistic for confort.

The last interesting and nost well known_special effect concerns
dubbing mixer Geme Garvin's productiom of a scream for the Martian
that appeared in the farmhouse sequence. Several months of experi-
mentation went into this problem before the highly satisfying' results
of Tubbing dry ice across a contoct microphone combined with a woman' s
high pitched scream recorded backwards was arrived at, Pol simply
stated "It was the weirdest sound anyone has yet come up with for one
of oy pictures.” :

tThe War of the Worlds" is one of the few enjoyables SF films remaining
from the glut of producticns greund out by Hollywood during the Fifties
boom. The film is not as engaging as "The Time Machine" nor as subtly
disturbing as "The Fower", neverthsless it remainsg George Pal's finest
effort in the genre and a2 lasting nencricl to the techmical wizardry

of Gerdon Jennings.

4 3 2 4
""The War of the worlds"

Releasel: 1953. Producers George Pal. Director: Byron Haskin,

Sereenplay: Barre Lynden. Fhotogcraphy:s Cecrge Barnes. Special

Effects: Gordon Jennings, Wallace Kelly, Paul Lerpae, Ivyl Burts,

Art Designers:s Hnl Pereira, Albert Nczaki. A Paramount Production.

Actors: Gene Barry (Clayton Forester), ann Robimson (Sylvia Van Buren)
Les Treymayne (General Mann), Rebert Cornthwaite (Dr. Pryor).

.
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Infanous dictionary:
trufan - 1) 2 €an of non-Fiction writing; 2) an slectric fan that works all

surner without breakine,
fanatic - an attic where a fan stores all his fanzines,
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4 History of the Underground Comix by Richard Small

A few days ago, I wandered down to Tallahassee's only hip bookshop =~
news-stand, The Bookshelf to see what was in the latest batch of under-
ground comix,. In a town as conservative as Tallohassee, you wouldn't
expect to find anybedy decling in underpground ccmix, . but a few folk
opened a bookstore and began selling them.

Distribution is sort of 'controlled' in Tallahassee and as a result

we don't get mony of the things that peorle living in other places do.
One 'super-conservative® business man, William DuBey, owns the only
wholesale magonzine distributing company in town and years ago decided
to kesep Tallahassee 'clean'., Since most of the local peorle would
rather ¢ through o local distributor than an out-of~-town one, he

has been Fairly successful. ‘Thus, we miss the usual large agsortment
of ments magozines (we get about 15 of which 6 are slicks) as well as
guch 'pornographic® publications as Crecpy, Lexie, Loven 13(Witchcrart
and Sorcery and the now dead Mogazine of Horrer., I'm not saying this
censorshiyp has a good cr bad effect, mercly that because of it we miss
a-lot of good and bad things. Sometimes, a new publication has “been
issued but we don't find out-about it until after it has fclded.

Mdl [ ] L

Every year or go, city officials give William Du-Buy an award for his
part in the fight to [kee¢p Tallahassee free of tgrmuttyt publications.

Since the Bookshelf opened up things hnve been different. By their
ordering from an ocut-of-town distributor, we now get Cresny, Eerie,
Castle of ‘Frankenstcin, Witcheraft and Sorcery and o fow other other-
Wwise 'unattoinable! publications. And we get underground coni x How-
ever Peing that Tallahasgsee ig something of 2 superconservative town,
this setup couldn't last and in Jume, 1970, the Bookshelf was *busted?
selling 'certain' underground ccmix, (some of the guilty offenders were
Zap #354,5 and ¥ellow Dog /8 & 19}. For o while the Bookshelf people
had to be carefil about what they carried and we now get only the
'clean! comix.

3till, buying underground comix‘ locally, is a lot better than buying
them through the mnil, Tirst you have the coppotunity to look before
you buy-and the pricg is lower (50¢ instead of the usual mail order
price of 64¢). Uow, however, two of the mail order dealcers (Bud Plant
and Dennis Cumningham) are selling comix through the 1mail for the cover
‘price with certain restrictions.* It's great to see that two dealers
are giving fans a break in ordering conix. You dontt get fto see
exactly what you!re buying, but at least the price is cheaper.

wWhen you have no local sources for undercround conix, it's a godsend,
This is true in Tallahnssce, too, beccuse the undergrounc comix the
Bookshelf gets are often re-issues and it is limited in what it can
get ‘\remember, it was busted once). The Bookshelf orders its comix
from the FPrint Mint and while the Print Mint is one of the biggex
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distributors, it 1s also one of the slowest. IFrom time to time,
I've wandered down to the Bookshelf to inguire about the latest
shipment. Usually, I've been told that The Frint #int says
tney shipped the stuff 3 weeks ago, 5o we should be getting some-
thing in any day now.' 8o I check around every two days or so
and when a week has passed and still no comix, I get a little
suspicious, and ask again. “'Due any day now” ls the familiar
reply. Two weeks later, the comix arrive. And they aren't even
new comix; just the same old Zaps, Skulls and Slow Deatns that
the Print Mint set up in their last shipment. Lventually, the
apparent inability of tne Print #lint gets to you and it's back
to mail order purchasing agaln. That's when you're thankf{ul
that there are guys like Cunningham and Plant.

Underground comix have expanded vastly from the first year of
their development when there were but half a dozen titles. L3

was but three years ago, in October 1966, that Robert Crumb
launched the first underground comic and now over 125 issues are
in print. Host underground titles have been ‘one-shots'’ (only

one issue under each title), but you find a few continuing titles¥
here and there (Zap, Bijou Funnies, Skull, Yellow Dog, ¥on's
Homemade Funnies to name a few).

Most of the early underground cartoonists were excellent artists
and the underground comix of this period were generally pretty
good. The early artists, (fobert Crumb, Zilvbert Shelton, Rick
Griffin, S. Clay Wilson, Victor Moscoso, Jay Lynch, Jay Kinney
and Skip Williamson) were the ones who were to make many of the
innovations in the field and keep underground comix growing and
expanding. . However, once underground comix began ©o gain in
popularity, other people entercd the field and began to publich
their own comix. Soon, it reached a point where 'everybody and
his brother' decided to put one ouvut. Unfortunately, 'everybody
and his brother' arc not always as talented as Crumb or Shelton
and in some cases, cannot even draw, ot all of the newcomers
are that vad and several {(Richard Corben, Bobby London and Jim
Mitchell to name a few) produce some pretty good material.

The sources of underground comix is as varied as the cartoonists
themselves. Most of artwork is original material done expressly

for the comics. Some (Trasimman Papers, =The Collected Works of

the Fabulous Furry Freak orothers and various one pagers)

were originally published in underground newspapers and reprinted
in underground comix (sometimes to fill out an issue for variety;
sometimes because tne feeling was that the reprinted material

would sell). Some (mostly old Joel Beck one pagers & God Nose)

are reprinted from College Humor lagazines published between 1962~
1968. Others were originally dravn for comic fanzines and re-
printed from the fanzines. Examples are tloondog (from Gosh Wow #3);
Rowlf (from Voice Of Ccmicdon #16-17) and Tales From the Plague
{(From Weirdom #13).

Besides that, a few underground comix get their material from other
miscellaneous sources., [or instance, the “"Decadence de Generated”
strip by Harvey Kurtzman was reprinted in Yellow Dog #15 from the
Warren humor Magazine Help #2 (1962) and Dan O'Neill's Comics

and 3tories are simply tne redrawn adventures of his '"Odd Bodkins™
Comic strip which rau in the 3an Francisco Chronicle-Examiner

from 1969-1967.
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It is interesting to see that scme underground comix have been
reprinted from fanzines, because many of the early prime movers in
underground comix had their beginnings in Fandom. A listing of
these cartoonists would include Robert Crumb, Jay Lynch, Skip
Williamson, Jay Kinney and Art Spiegelman. Though Spiegelman

never did anything important and Xinney didn't do anything
important until Young Lust (although he was in Bijou Funnies #1),
the rest were extremely important in founding the first underground
comix.

Robert Crumb wasn't into fanzines in the beginning and did most
of his drawing between 1951--1958 for an amatuer comnic called
Funny Iriecnds. Punny Friends was not an actual comic (or fanzine)
as €t was hand drawn and existed in only one copy that was published’
in a brown composition notebook. About once a month, Crumb,
hig _brothers, Charles and Maxon, and his sisters, Carol and
Saﬂ!y, drew a variety of funny anlmal strips and these were 'bound'

£ d together tc form issues of Funny
Friendsz. Funny Friends ceas2d
publication in 1958 and ar»und

1960, the Crumb Brothers (Charles
and Robert) brought out a new
puilication, Foo.

KEEP YOUR SUNNY SIDE
0P, UP., HIDE THE
ﬂoe-ﬁ¢W'Gems_

Unlike Funqy Friends, Foo was
an actual fanzine/comic and was
printed photo offset. Foo was
somewnat inspired by theée long
defunct EC comix and contained
mostly horror stories and
satires., Though the Crumb
Brothers charged but 15¢ an
issue, they had trouble.selling.
¥oo and as a result. it folded
with the 3rd issue. After Foo
died, Crump did little in the way
of work for fanzines and con-
centrated on otaer things.

With Jay Lynch and Skip Williamson, though, it was a different story.
Skip and Jay entercd Fandom at the same time when both answered a
plug for a ‘new humor magazine' that apoeared in a 1959 issue of
Cracked, one of tne successful Mad imitators. The 'new humor
maggzine’ was actually the fangine Smudge and both Williamson

and Lynch were in tlme to get material in the first issue. At.

the time Jay lived in Chicago and Skip in Canton, Missouri (150 miles
away) and both began corresponding when they saw each otiter's work
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in Smudge. This correspondence grew into a long friendship and
Skip and Jay have generally worked on the same projects over the
years (the Chicago Mirror, Bijou Funnies, Chicago Seed, etc.).

Smudge was published by Joe Pilati and was the first of a small
group of fanzines which collectively became to be known as Satire
Fandom. Generally speaking, these fanzines featured the same
contributors and most of the contributions were satires of one

sort or another, hence the name of Satire Fandom. Joe Pilati

was the leading publisher of Satire Fandom and put out 5 issues

of Smudge (the first Satire Fandom fanzine) and then went on to
publish 8 issues of Enclave (which could be called the successor to
Smudge). The other major fanzines of the Satire Fandom period were
Wild (which ran 11 issues and was published by Don Dohler and Mark
Tarka) and Jack High (which lasted 12 issues and was published by
Phil Roberts). Skip Williamson put out three issmes of his own
fanzine called Scire and a few other fans put out their own zines,

S50 BurTOon UP YouR
2IP UM YOUR ZIPPERY  "CAUSE HERE Comz ...

QPHEIR KOMEDY KAPERS wil WKEEP You 1 STITCHES,
5 S AND

TAKE A HINT.
I'ue GU LISTEN

TO TH' RADIG AN®
LEAVE You To YouR
FooLIsH WAYS.
? < ] 3
S F/
, P

YE8-- You Gar A
LETTER Too. N T READ

IT WNEN YOU'KE Dong 7 %
B 2 el :

v
PRE-ZENTING COComO
JoE AN Hs BE- Bop
SHOoW, SO MATS AN
: . CHEXS LETS 40,60 604

.

among them Chaos, Tilt and Skoan Illustrated, but none of these
lasted for more than a couple of issues. All the satire fandom
fanzines were dittoed and usually ran 30-40 pages. A few had
offset covers, but the ditto process was dominant. Satire Fandom
lasted from 1959 to late 1963 when it sort of died.

At this time, Skip Williamson and Jay Lynch, two of the main
artists for most of the Satire Fandom fanzines graduated from
hlgh school and began college. At college, they discovered the
animal known as the college humor magazine, a slick offset big
circulation magazine that was trying to accomplish the same
purpose that the Satire Fandom fanzines were: humourous satire.
When faced with this sort of competition, the dittoed fanzines

of Satire Fandom couldn't compete and ‘since many of the other Satire
Fandom contributors/publishers graduated at the same time as
Williamson and Lynch, Satire Fandom died overnight. But Satire
Fandom hadn't really died...the 0ld contributors just moved on to
college humor magazines.



The year is 1961. While

Lynch and Willjamson were
busy writing and drawing
strips for Satire Fandom
fanzines and while the
Crumb Brothers were trying
to make a success out of
Foo, a new star was

rising in the State of
Texas. That was the

year that Gilbert Shelton
yegan to appear in various
college humor magazines
and it was in December,
1961 that he and Bill
Killeen felt the urge

to create the ultimate
hero and Wonder Warthog
was born. Wonder Warthog
was a joint creation;
Killeen wrote the first
episodes' scripts and
Shelton provided the art.
Wonder Warthog was created
for the University of
Texas Texas Ranger, one of
the early college humor
magazines, and for the
first couple of years, the
team collaborated this way.
However, Killeen moved

to Tallahassee, Fla. in

1964, and began publication
on his own college humor
magazine, the Charlatan.
fctually, one issue of the
Charlatan was published in Texas, but Killeen moved shortly after and
began publishing the Charlatan in Tallahassee with #1 alsc, so it was
almost as if the Charlatan began publicatlion in Tallahassee. Once
Killeen began working on the.Charlatan in earnest, he hag l1ittle time
to write Wonder Warthog scripts, so Shelton took over both the
writing and drawing ends of the strip which he has retained to the
present.

Since the Charlatan operated out of Tallahassee and was voted the

top college humor magazine of 1966 and 1967 in the Annual TeXxas
Ranger poll, it might be best to say a few words about it.  Most
students, upon arriving at college, have to get 2 job of some sort

to help support themselves. 0ot so with Killeen. Instead of getting
a regular-type joo he decided to make a living by publishing a college
humor magazine. And he was pretty successful. His close association
with Foolbsit Shelton assured him of a continuous flow of Wonger
Warthog strips and small cartoons and other cartoons could be found
in other college humor magazines. Before going on further, 1t might
be best to state that it was a common practice for college humor
magazines to reprint strips and cartoons that were originally
published in other college humor magazines but which had not been
seen locally. Thus, it was possible to see Joel Beck 1 pagers 1n

the Charlatan when Beck worked primarily for the University of California

—
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sively in the 7ok
Charlatan (in
college humor
magazines) and :
was one of the ‘
main drawling -

features of the | g Seemcrasize

magazine. ; ﬂ"

One thing that : e
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Charlatan very >

distincti HOW TO SUCCEED AT

Wazttﬁg ggt ' COLLEGE WITHOUT EVEN PASSING
that 1t was -

published off
campus and was
not supported by a university as were most of the other college humor
magazines. This gave the Charlatan the advantage of being able to do
things that the other collEge humor mags couldn't get away with (for

fear of being banned by irate university officials), and on occasion,

the Charlatan ran photos of totally nude girls (when it was a no-no

to do so) and did a satire on contraceptives {(in 1965). Remembering

that Tallahassee is a very conservative town, the satire on contraceptives
didn't go over too well with the local authorities and despite all

they tried to do %o get the Charlztan put out of business, the magazlne
remained. The Charlatan had some competion in the form of the F3U

humor magazine Smoke
Signals. Competition
between the two was
fierce and each time

the Charlatan did
something new and daring
the Smoke Signals

staff tried to keep up.
Eventually Smoke Signals
went too far (they never
published a totally

nude photo though) to
sult the FSU admin~
istration and this
speiled the end of

Smoke Signals. Even-
tually, to avold the
problems encountered

in Tallahassee,

Killeen took the
Charlatan to Gaines-
ville (University of
Plorida)} and it

operated befween there
and Tallahassee for

the rest of its 1life.
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Besides Gilbert Shelton, other future underground cartoonists who
appeared in college humor magazines were Jack Jaxon, Joel Beck and, of
course, Jay Lynch and Skip Williamson.

Jaxon astounded college readers with his comic strip character God
Nose (a humorous charicature of God) and years later, many of Jaxon's
old God Nose strips were collected and reprinted in the underground

comic God Nose.

Jaxon later did some original material in his second

book Happy Endings (though it wasn't too good) and 1s currently drawing
strips (none of which feature God Nose) for a variety of underground

comix.

Most

of Jdel Beck's artwork that appears in today's underground comix

is reprinted: material from hils earlier days as a college caroonist

end he has.done little in the way of new material.

in collegeiﬁumor magazines consiste

title of. 'Mr. J.B.'s Story Time'.

Most of his work
d of one page strips all under the
Beck also did three books (Lenny of

Laredo, Marching Marvin and The Profit) during his college cartooning

stage and these have been reprinted during the underground era also.

Besides college humor magazines, a few of the underground cartocnists
tried to get material published 1n national magazines, but were usually

unsuccessful.
Help magazine.

a2 break, and work by several o

of Help.

However, there was ong area of hope 1n Harvey Kurtzman's
Kurtzman was willing to give promising young cartoonists
f them appeared in the last few issues
Shelton had several Wonder Warthog strips published in Help
and Crumb had two Sketchbooks printed (Harlem and Yugoslavia).

Due to

an arrangement with James Warren, the publisher of Help, Killeen was
allowed to reprint the Wonder Warthog strips in the Charlatan after

they had been printed in Help.
Hog of Steel cartoons in flelp and the Charlatan.

“‘Mpr. J.B.'s Story
and Lynch.

However, when Help

Thus. it was possible to see the same

A few of Joel Beck's
Time' were printed as were spot cartoons by Wiliiamson
Some of the 'Mr. J.B.'s.Story Time' strips published in Help
were later reprinted in various college humor magazin
ment simular to what Killeen had.

es under an arrange-
folded in 1960,

this cut off the maln national source for struggling young cartoonists.
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Shelton was lucky
because there was
more of a demand

. for Wonder Warthog

and the Hog of

“Steel appeared
-in a few of Peter-
.son's Hot Rod

Cartoons and even

- had a magazine of

his own for two
issues. Unfortun-
ately, for Shelton
and Wonder Warthog,
Peterson was about
to go out of bus-
iness just as the
two issues of
Wonder Warthog
were published
and the two issues
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didn't sell well. WMany distributors refused to handle the magazine
(because they wouldn't be able to collect on returns from Peterson)
and since the magazine couldn't get on the stands, it couldn't sell.

Around 1966-1967, some of the o0ld college cartoonists began turning to
the underground newspapers that began springing up in various parts of
the country {the Chicago Seed, the LA Free Press and in NYCity, The

Fast Village Other). It was at this time that LSD and other psychedelics
came into wide exposure and thesc experiences and the distrust for the
testablishment' newspaners led fo the creation of the ‘underground’
newspapers. Underground newspapers got their name partially from the
fact they were opposed to establishment newspapers and through theilir
shoestring operating budgets, the veople connected with them and that
they operated 'underground’'. With the advent on underground newspapers,
it was only natural that someone would start doing comic strips for

them and soon, many of the bigger underground newspapers had a comic
strip in most of the issues.

Almost without exception, the underground papers were weekly and while

a paper might have 20 strips in it in a years period, this didn't
necessarily mean that all 30 strips were donce by one cartoonist.

Usually, it would work cut that 10 or 15 were done by one cartoonist,
while another would do 7 and anothner perhaps 5 and s¢ on down the line.
The strips were usually one page in length and were based on the original
(now dead) full page Sunday Comix Strips. Usually, each strip had more
panels {(15-20) than did the o0ld full page Sunday strips because the
cartoonists had more of a story to tell and it was always desirable to
complete the story in one¢ episode (you couldn't be sure when the sequel
te a continued story would be published and this destroyed the effective-
ness of continued strips).

As the college humor magazines began to decline and as more cartoonists
began to experiment with drugs, they began to work for underground
papers or experiment on their own. Gilbert Shelton created The Fabulous
Furry Freak Brothers, a group of dope-smoking freaks, and ran their
adventures primarily in the LA Free Presgs (though they appeared else-~
where as well). Cartoonists Kim Deitch and Spain Rodregues lived in the
New York City area and began drawing cartoons for the East Villiage
Other on a regular basis. Williamson and Lynch 3did some work for The
Chicago Seed. In time, other cartoonists were added. Roger Brand and
Vaughn Bode came from comix fandom while Yosarian, trina and Bill
Griffith just wandered in. Poster artists Rich Griffin and Victor Moscoso
Jumped on the bandwagon and in time underground comix were born.

A bit before the first underground comic, in 1967, Skip Williamson and
Jay Lynch got together and celebrated Skip's moving to Chicago by putting
out their own offset magazine, The Chicage Mirror. The Chicago Mirror
was a sort of cross between a college humor magazine and the Reallst

(ann anti-estaolishment political commentary magazine edlted by Paul
Krassner). Each issue of the Mirror contalned a couple of comic strips,
a couple of articles and an editorial. Each Mirror had a print run of a
couple of thousand and the magazine was anything but successful. Probably
Lynch and Williamson wanted to draw comic strips but at the time no one
had thought of doing an all-comix magazine and those who had considered
it, probably didn't think it a successful ventur=s.
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Then in July, 1968, Robert Crumb published the first issue of Zap
Comix and the underground comix 'revolution' had begun. Zap #1 was
28, 7x9%" pages, including covers, in length and featured a variety
of strips, all drawn by Robert Crumb. The issue had 2 color cover
printed on slick paper while the insides were printed on newsprint.
The price was 35¢. Future underground comix were to retalin the 7Tx9%"
size, the slick color cover and the pulp interiors. However, the
price on most future underground comix would be 50¢ gach and the page
count was increased to either 36 or 52 (with a few falling in between).
On occasions, these specirications have changed, but for the most part
have been generally adhered to.

Shortly after publishing Zap #1, Crumb (who lived in San Francisco)
went to Chlcago and while there, he, Lynch and Williamson, decided that
it would be a good idea to put out another underground comic. Thus,
the plans for Bijou Funnies #1 were laid and the comic was completed
and published In October 1068. Meanwhile, in Texas, Gilbert Shelton,
inspired by Zap #1, was working on his own all-Shelton underground
comic, Fedfs W Heads. Fed's 'J Heads featured a Wonder Warthog tale,

a couple of Freak Brothers strips and a few miscellancous strips, but
was only 24 pages in length. Fed's 'N Heads sold for 35¢, but in later
editions U extra pages were added and the price was raised to 50¢. Both
Fed's 'N Heads and Bijou Funnies were published at the same time
(actually Fed's 'N Heads was published first) and became the second angd
third underground comix to be published.

Meanwhile, in Los Angeles, the mail order poster firm theg Print Ming

was hard at work on their own underground comic and shortly after Bijou

and Fed's, published the first issue of Yellow Dog. Yellow Dog was

Aifferent from the other comix in that it was tabloid and contained only
8 pages (1 sheet). The Print
Mint published Yellow Dog as
frequently as it could (as

‘ JIRIRAY : quick as artwork could be

D BV @ + D )¢ procured), and issues appeared

[+) A

D) ‘A

[

every 2-4 weeks. Whille the
artwork was sometimes bad,
Yellow Deog did serve to intro-

A\ L1 1o
"ACQUIR GRO“"E"’"'“‘”‘ G duce S. Clay Wilson and Rick

Griffin to underground comix.

oH, GREAY!
MAN, SHE'S

Hl, FELLOWS! MEET 2
Mrlc;x D! T GROOVY BROUGHT
Hi AT THE I NEED A HIT Y oMe .
a3l NANZ WOW AN, Mm“‘§§§$§$ The early underground comix
- i, TRl M N Nk were comparatively clean as

regards to sex and totally free
: of perversion. However, there
,®~ - : ﬂﬁ%wvﬂf had been some trouble with Zap #1
N\ A - and a bit of local harrassment
had been encountered. This
: particularly upset Crumb and he
) decided to do a ‘dirty' under-
ground comic to test the
authorities and see how far
=8 he could go. And so Snatch
== = NS Comies, the 5th underground
i U 5. Y/ A comic was born. Snatch was

—— L S—— quite different from the
other comix in that it was only
5x7" in size (perhaps inspired



5y tne 8-pagers or because
it was cheaper) and featured
15 full page cartoons out

£ 36 total pages. As can
be imagined, Snatch comix
was very visual and there
seemed o be no plot to the
short strips (and full page
cartoons) except to show as
many people in positions of
intercourse as possible,
Climaxing the whole thing A
was Crumb's "orgy" center- :Aﬁ’
fold which was just that - : il i
and had a large pile of St Sty cl T HIETTE
pecople making it in a e R e T
variety of ways. S. Clay .
Wilson provided some of
his "pirate orgy'! scenes and
“hese were gross enough
(along with the Crumb
material) to get the book
banned.
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Because the publishers

weren't exactly sure how

Snatch Comix would be

received by the authorities (they didn't relish the thought of being
tusted and decided to play it safe), the first issue of Snatch was
very hard to get. While the cover price was 25¢ (as the issue was
hali-sized) copies sold for as high as 31 if you could find someone
willing to sell them. I was fortunate in finding an address from
whish I could supposedly attain a copy of Snatch #1 and sent off a
biuck to insure getting the issue. Fortunately my buck was good enough
t0 get me a copy of #2 as well, which had just been published on the
heels of #1.

Siatech #2 contained the same sort of material as did #1, except now

the character s were doing a lot more things. The book was made up largely
or fell page cartoons, However, the cover price had risen to 50¢. Crumb
and Wilson still did most of the work {Crumb's was funny while Wilson's
was just plan grotesque), but a few new cartoonists were featured. Rick
Griffin, Spain, Victor Moscoso and Rory Hayes did some cartoons and
except for Hayes, they only did one. page each. In the case of Hayes, it
would have been best if he had done only one page also, for he had the h
humor and drawing ability of a retarded 9 year old. His cartoons were
enough to gross you out, not so much because they so perverse, but rather
because Hayes couldn't draw at all. Shortly after Snatch #2 came Jiz #1
(same format, same type of material and more Hayes artwork-unfortunately).
Jiz added two new artists (Jim Osborne and Jay Lynch) and featured an
8-page Crumb story 'Dicknose"” that was genuinely funny.

By this time, Crumb and company had encountered no real problems (legal
01 otherwise) and had concluded that it was safe to publish just about
ar.vthing they wanted to. One interesting thing about these small-sized
cemix wos the way the artists signed thelr names. None of them used
theisr recl names (if the strip was signed at all). Some used pretty



cbvious psyeudonyms with just about every drawing.
For instance Robert Crumb was R. Cum, R. Crud,

R. Crustt and R. Grunge. Alsc, R. Scrum, E1 Crummo,
Bob Scumb and R. Crumbum. S. Clay Wilson, on the
other hand,used such psuedonyms as Crank
Collingwood, Howard Anrhearst and Marquils

Von Crank.

After the way had been cleared by Snatch
Comix the question was "How far to go?".
Perhaps Crumb had no real desire to get

tied down in sex, but S. Clay Wilson began
trying to outdo everybody and Crumb began to
retaliate wilith perversions of his own. With
Zap #2, Crumb gave up total control of Zap
and the comic was expanded to 52 pages while
featuring the work of cartoonists Crumb,
Wilson, Rick Griffin and Victor Moscoso.

(in a guantity viewpoint), but a couple of

S. Clay Wilson one--pagers were perverted

enough for my taste. For the most part
though, Zap #2 was comparatively clean (at least when compared to #3
and #4 it was). With Zap #3, Wilson reached his height (?) in perversity
in "Captain Pissgums and his Pervert Pirates", a story about a band of
homosexual pirates who encounter a group of lesbian pirates. Except for
the facet that it's the grossest thing that Wilson's ever done,'Captain
Pissgum'is about one of his best stories. Usually Wilson's stories
are completely pointless; somebody sets out with no purpose, things happen,
a- lot of people are killed or maimed while in beftween there are countless
perversions and the ending is generally unrelated to whatever happened
before, If you can see beyond the perversions,t'Captain Pissgums"isn't
that bad a story. If you can't see beyond the perversions, then it'll
probably be the grossest thing you've ever read.

Crumb's answer to "Captain Pissgums and his Pervert Pirates" was "Joe
Blow" a story which very graphicly depicted scenes of incest. This
story was enough to get Zap #4 banned in California and for awhile the
police went around busting anybody caught selling it. However,

about a year later, the ban  was 1ifted and once again Zap #4 is being
sold freely. However, this did point out to the cartoonists that there
was a.limit to what they could do. As it stands, though, Zap is THE
underground comic and because it has influenced so many other cartoonists,
no ¢ollection is complete without it. Reading Zap is an important step
in understanding the underground comix movement, and by ignoring it one
misses much of the picture.

The first underground comix were published by the artists themselves.
However, as they began to gain in popularity, several under round comix
publishers began to spring up. The Print Mint was the'first (with Yellow
Dog) and was soon followed by the Rip Off Press (headquartered in 3San
Francisco). They were followed by the San Francisco’'Comic Book Company
which was headed by Gary Arlington who had been carming on a profitable
underground comic mail order business as "Eric Fromm". 1970 saw the
formation of two new underground comix companies: The Company and Sons
{located in San Francisco) and Kitchen Sink Enterprises (located in
Milwalkee Wisconsin). Kitchen Sink Enterprizes encountered financial

There was nothing much that was really perverse



problems and had to fold, but was later reorganized as Krupp Comic
Works. While there are still a few small independent publishers who
bring out their own comix, most would-be underground comix publishers
find it easier to have their comix published by a major publishing
company where there is less of a distribution problem and little paper-
work.

The minimum print run for an underground comix is 10,000 copies and

if the issue is a sell-out, it is likely to be reprinted. Certain
comics, like most of the Zaps have been reprinted several times and it
looks as though The Collegted Works of the Fabulous Furry Freak Brothers
will be the big success of J971. Payment to the artists varies from
company to company. Krupp pays $60 a cover and $20 per interior page

on the first press run of 10,000 copies. On each additional 10,000

copy printing the artist is given part of the profits in a sort of profit
sharing plan. Krupp generally pays the highest rates of any underground
publishers and has been attracting some of the better talent. Rip Off
Press publishes much of the good stuff and still exceeds Krupp for
quality of material published. The Print Mint while getting off to a
good start, has been publishing second rate books by second rate cartoon-
ists all too frequently lately and hasn't nublisked. ruch of sipnificance.

Unfortunately, underground comix are still at the stage where just about
everything published sells. And as long as some people can make a buck
on what they publish, I guess they aren't too particular about what they
publish.

As underground comix continued to sell, the artists began to experiment
around and new ideas were tried. A few Women's Liberation girls
inspired by Trina, the major female underground cartoonists, and the
success of "chauvenist"” underground comix brought out their own "Women's
Lib" comic It Ain't Me Babe. The comic was drawn entirely by female
cartoonists (most of whom were just not that good) and was apparently
successful encugh to warrant
a sequel All Glrl Thrills.
Of particular interest in g - L. , ,
It Ain't Me Babe was the T 1 SRR A e ?
fact that one of the comic ’ ; '
strips featured Little Lulu,
Supergirl, Betty and Veronica
and Petunia Pig in a revolt
against male Chauvenists

(in this case the chauven-
ists were Tubby, Superman,
Archie, and Porky Pig).

Another big experiment
occured in 1970 when the
NYCity underground newspaper
decided to issue it's own
tabloid underground comic.
The comic was called the
Gothic Blimp Works and was
issued on a fairly consist nr
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Vaug%% Bode and was fairly good. Blimp featured almost all new material
and besides work by the regular - undergrounders, material could be found by
pernl Wrightson, Mike Kaluta and Bode himself. . However, after a few
months of publication, difficulties developed and in order to keep on

a regular schedule, materdal was reprinted until about half of- the
magazine's content was reprints. The better contributors stopped sending
in material and this combined with the reprints and internal problems

was enough to spell the magazine's end at the 8th issue. It really
wasn't muech after the 5th issue, anyway. Perhaps tablold comix just
can't succeed. Yellow Dog, the first tabloid underground comie, didn't
remain that way and was transformed into a regular underground comic

with it?’s 13th issue., ’

1971 saw many new developments take place in underground comix. The .
first was the publication of Skull which seemed to be underground comi
done in the "EC style".-:EC was one of the better publishers of: horror
and sclence-fiction: comix in the 1950's and a couple of the stories were
Just as good as anythingidone by EC. Also, up until this time, underground
L A R S e AR R RS s comix had been printed in black and
Rt B i v -:white with color covers. Interior
Mpper : color in an underground comlic was
not financially unfeasible (though
it involved more of an investment),
R but no one seemed willing to make
7 .the try. However, in early ‘1971,
Rip Off Press took the dare and:
published Up From The Deep, a
52 page underground comic which
featured 16 interior pages in full
color, on slick paper. This raised
-.1: the price to $1, but the addition
of color was well worth it and in
one of the stories (C-Dopey’' by
Richard Corben) color was used so t
effectively as to make an-above
average story into a masterpiece.
After the Rip Off Press led the way,
the Print Mint published 2 comix
(Light and Color) that were printed
entirely in color. Both of these
comix had no real story lines so to
speak and were just visual examples
of how good color ¢ould look on line
drawings. Light was drawn by Greg
Irons and consisted of a several
full page illustrations, while
Color was illustrated by Victor
Moscosc and featured a 20 page panel
"story" that really wasn't a story
and was more of an interpretatcion
of an LSD trip minus dialog.

About the same time that the Color
underground comix were published,
Krupp released a comic published in
the 3-D process, Deep 3-D Comix.

A set of 3-D glasses were provided
with the comic and the expensiveness
of the project was inherent in the
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price; 75¢ for 32 pages. Most of the materials in the comic was .
fairly good and it was the first time since the mid 50's (except for the
Batman 3-D comic which was re-released in 1966) that a 3-D comic was
once again available.

The next new experiement was Young Lust, an underground comic based on,
and satirizing,the heart tugging eplcs found in the standard romance
comix of the last few years. This comic, put together by Bill Griffith
and Jay Kinney, was a success from the beginning. A couple of months
after the first issue, Young Lust #2 was published and as to whether
any imitators will spring up is at thils time undeterminable.

Perhaps one of the most startling things to happen in the whole year

was caused by Dan O'Neill's venture into undecrground comix. O'Nelll drew
the excellent comic strip "0dd Bodkins" for the San Francisco Chronicle-
Examiner from early 1969 to late 1970. Because of a disagreement on the
Chronicle's right to c¢ensor his strip, O'Neill quit/was fired. O'Neill
had been fired and rehired two times in the past, so this in itself was
nothing new. However, instead of going back to the paper, 0'Neill chose
to go into underground comix and the San Francisco Comic #2 carried a
2-page strip that was a sort of conclusion to the now-discontinued

daily "Odd Bodkins" strip. O0'Neill redrew his "0dd Bodkins' strip and
the redrawn pages were published in Dan O'Neilll's Comices and Stories #1-3.
Dan O'Neill had a thing atout Walt Disney and the cover of Dan O 'Nelll's
Comics and Stories looked quite similiar to the standard covers of

Walt Disney's Comics and Stories of the late 1940's and even featured
Zeke Wolf on the cover, It might be interesting to add, that in his
newspaper strip, O'Neill used the characters Zeke Wolf and Practical Pig
more than once and one of the major characters of the strip in its

last year was Bucky Bug, a minor Dilsney character.

Having gotten away with this (no problems from the Disney people), 0'Neill
felt that he could get away with anything and the second comic he brought
out featured the [Mickey Mouse crowd and was called Mickey Mouse Meets the
Air Pirates Funnies #1. The main thing in tne issue was of course a
HMickey Mouse story, but the Mickey Mouse was doing things that he had
never done before (and couldn't do in legitimate comix). A&lso, in

Mickey Mouse Meets the Air Pirates Funnies, were the excellent Dirty

Duck (done in a George "Krazy Kat" Herriman style) by Bobby London and
Q'Neill's continuing adventure of fucky Bug. However, t!*=< Ruckv Bug

rﬁf{ r(,(/(lN:
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was not the same excellent strip that it was in the newspapers and was
easily the worst thing in the issuz. Needless to say, the Disney
people upon hearing about O'Neill's plans, brought suit. O'Neill
seemed pretty sure of himself, but the Disney people won and it's hard
to say what the future of HMickey Mouse Meets The Air Priates Funnles
will be. O'Neill had been trying to throw the Disney Characters in
public domain (thus allowing anyone to use them in strips) and was
unsucecessful. Thus ends most of the major developments in underground
comix in 1971. Who knows what 1972 will bring...

0% % o# ¥ T OF R Z XK

This article was not intended to be a complete history of undergroandu
comix. If it was, it would have taken many more pages than the

12 or so used here. Naturally, I couldn't mention every comic or every
artist without the size of the thing getting prohibitive, so 1
restricted myself to what I thought were the major points of underground
comix developments. While I'm pretty sure that most of what I wrote was
accwbe, all corrections and additions are welcome. Following is a
partial list of recommended underground comix:

Collected Freak Brothers #1 2
Slkull Corics #--4 (esn. 284)
Zap 13,4

*T8kEy ‘ouse ''cets the Air Pirates #1,2
Color #1

Young Lust #1

Donin' Dan #1

“orton of The “‘overcnt #1
Bijou Funnies # 4,5

Your Yvtone Copics #1

Smile #1

Locoion of Charlics #1]

“oondoo #1-2

Siow Death #2,3

Teenare lorizons of Shanerila #1

For those interested 1n purchasing
underground comix, the following
information should be useful. Bud
Plant wlll sell comix for 50¢ each
if you buy at least 10 ($5.00 orde:
Otherwise the price is 65¢ each.
Plant's address 1s 4160 Holly Drive,
San Jose, California, 95127,

Dennis Cunningham, 1572 Willowdale
Dr., San Jose, CA 95118, sells his
comix for 50¢ each with a minimum
postage fee of 25¢ on orders under
$1.50. Plant is the larger dealer
while Cunningham is a recent fan-
turned-dealer. In my experience
both provide fast service. It is
best to write to each and ask for
their catalogs before ordering:

Dan Neill's Corics §Stories #1-3
Tp From the Deen ]

Cantain futs #2

Tizarre tex Talns #1

feal Pulm #1

Tartacor #;

md 1 )
Tortoisc and Mare Comics #1

{out of nrint corix not 1istsd)
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Past World Conventions have met with every
conceivable difficulty from lack of rooms to
lack of parties to lack of food.s But the well-

9 - organized Boston group, headed by

. kﬁgf Tony Lewis and Stu Brownstein, mane

| LR agedto pull off the smdothest Worlcon
S ‘QQA in years. And considering that there
' were over 1500 attendees, that!s a
1ot of pulling.

What maokes a2 Worldcondifferent from other conven-
tions? Sheer size, for one thing. We took over

: ot 4 700 rooms at the Boston Sheraton. Thus, we

* : filled every avmilable room (including the special
VIP and manager's suites) except for a few non-
fans who had prior reservations. We also utilized every bit of con-
vention spacefor most of the convention (except for a wedding in one
room en Sunday night),

As a result of the number of attendees, there was o large emphasis

on prograrmings -Panels and gpecial features began at 9:00 a.my each
d2y. Movies shown over closed circuit T,V, were seen dgring the day,
All-night movies, parties, and room parties filled the night, Als‘
a huge hucksters' room (rooms realxy§ ey

and artshow (shows, really) remained .

spen during the day.

There was just too rmch to do and see,
I felt torn between secing flicks like
200}, THE DAY THE EARTH STOOD STILL,
FORBIDDEN PLANET, THE MONITORS, and
Betty Boop cartoons, attending various
room parties, skinny dipping in the
outdoor pool, and sleeping. Usually,
the Toom parties won,

And then there wns the banguet. Strange
veal and funny fish were the main
courses, served with uncooked potatoes. So*
again the time-worn axiom "skip the banquet food"
wag provens Robert Silverberg ond Isaac Asimov
ran the smoothly humorous banquet program as
toastmagter and awards presenter, respectively,
The Bugo results? Novel« RINGWORLD by Larry -
Niven; Novella- "Ill Met in Lankhmar" by Fritz
Leiber; Short Story- "Slow Sculpture" by Ted
Sturgeon; Dramatic Presentation~ no award; Pro -
Artiste Leo and Diame Dillon; Pro Magazine~ F&SEj3
¥anzine-~ LOCUS, edited hy Charles and ‘Dena Brown;
Fan Artiste Alicia Austing Fan Writer- Richard
Geis..,. Second and third place winners were also
listed (check LOCUS for the information- 2078 25
Anthony Ave., Bronx, N.Y. 10457, 12/$3.00.)
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I don't like the idea of listing second and third place winners.
First, it is bad for the audience. Do you clap for a third place?
Do you boo if you wanted him to win? Secondly, think about the fourth
and fifth place winnerss they arc not even mentioned, They probably
feel worse to know they came in fourth or fifth, than not to know,
and always hope they were second, If second and third place should
be listed, so should fourth and fifth, and this should be done after
the bangquet, not announced from the stage. Also, all nominees should
receive scrolls. It is o nice idea to present scrolls to second and
third place winners. As Charlie Brown says in LOCUS: "After all,
placing second in Hugo competition is still a considerable achiece-
ment," I agrees, but I als think that being fourth or fifth is also
an achievement. It is quite an achievement to be nominated at all.

Another special feature of the Worldcon is the masquerade ball, This
yvear's ball had fewer costumes thazn usual (only 70), but they secmed,
t0 me, to be of high quality. They were, in general, well thought
out, well mad , well presented, and well reccived. And for once, the
judging went quickly, with George Scithers doing his usual fine job
as emcee,

My only objcction was the St. Fantomy presentation. The Noble Order
of St. Fantony is a group started by British fans which inducts de
deserving fans into its Order each year. This year Washington D.C,
fan, Bob Pavlat, was honored. The ceremony used to be held in private,
However, for the past few years it has been done during the Worldcon,
The cercmony itself is slow moving. Also, no explanation of the
group, its purposes, history, or method of choosing its members is
presented. As a result, the ceremony seems pretiy silly to both neos
and fans unfamiliar with it. It should be explained, or held in
privates
The artshow was fabulous, Paintings by George Barr, Tim Kirk, Wendy
letcher, Alicia Austin, Jacques Wyrs, and Cathy Hill particularly
inpressel ne, ‘but nost of the pcintings were

excellent. Ny favotite painting was XKen .

Tletcher?ts "The Crucifixion of JArnie Xatz",

But it was impossible to reaxlly enjoy the shnw-
therc was just too much. “ne
walked through with a gaping
mouth, and returned agai.n and
again to discover new aspects
of the paintings. Jeff Jones,

- B.B. Sams, Vaughn Bode, and
b LN Richard Powers showedtheir work
! in special art shows.

Hehotal o And the micksters?
ld T bown i 4 rooms were too much.
Astooud e e D A collector could

ound g Pw-st‘.. A

. easily hnve spent
FASEs o the \’} his 1ife savings,

and the average fan
Q-Uh’fmowna / could have spent all
it the money he had
brought., There were
moviec posters, Star
Trek slides, old-
time movie magazines

OV~ o,
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(from the 1910's, 20's, 30's and 40's), old prozines, paperbacks,
underground comix, jewlery, posters, artwork, fanzines, comics, comic
zines, even tapes and records from old radic showsa

In short the con had something for everyone, and probably too much for
most peoples It is fun to attend 21l those events, but I'm glad a
Worldcon happens only once a year, I have more fun at a regional con,
where there is enough to do, but not so much that one is overwhelmed,

Already the con fades in my memory, to
mingle with NyCon, Baycon, St. Louiscon,
Heicon, ard countless regionsi conven-
- tions. How did it compare with those
- past four Worldcons?

FyCon' was my first convention, so
remains an "exciting" convenhe’
tions events speeded by, Wowe
Isaac Asimov) Wow- CLiff
Simak?! Wow- fansi _
Baycon was totally dif-
*. ferent, a dimly 1it maze
of winding walls, compax-
“ed with llyCon's bright,
cosmopolitan New York
flair. Baycon was a welird .
convention. No food, °
- people isolated on a hill-
‘" "top'in an o0ld hotel. Rock
bands, hippies crowding in
from nearby Berkley, wine
tasting, the smell of
narijuana, the narrow
halls, the dimly 1lit exit
‘doors that led to fire
: : Z - escapes that led nowhere,
& TS Lo St, Lotiiscon-- a troubled
: “*hess. - ThHe hotel overbook-
8d, and fans were turned
away from their uotel rooms, confirmed res:rvations or not. Confused
people, tired of waiting for hours for an elevator.. -Hungry people,
unwilling to payoutrageous prices for food, Disturbed .people, wonder-
ing what would -Happen to the money Harlan collected to pay for the torn
movie screens And Heicon, a delightful, different convention. BEvery-
onewas rore 'interested in seecing the sights than the programs. People
from many countries gathered and enjoyed one anpother. A banquet in.a
castle-~ was this a * con, or an unscheduled stop ‘on the Furopean tour
cireuwit®" -~ . )

And ‘Noreagcon~-~ a smooth con., A bland con, Untroubled, unexcited,
overwhelming in sizes, A socothing sec.of fomiliar faces, It was the
sort 'of untroubled con everyone had dreamed of having. The perfect
con. And yet, a con which revealed in its perfection a glaring faulte
flashiness, slickness, “lmost as though someone had built a hollow
shell covering a real con (like a fake movie set), with faons wandering
in and-out saying the standard lines, with glued on smiles, and
leaving with a satisfied turmy, which soon felt the emptiness-of a
Chinese dinner, A slick cons a good con, a con enjoyed by all. Yet
a con that will not be remembered, One which will fade away, leaving
only memories, only traces of feelings of vastness and smoothness,
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Cycle 1931-36: A prospectus

Cinema 1s the medinm most closely approximating the dream state, an assertion attested
to by master film/dreammakers Orson Yelles and Luls Bunuel., In the 1deal film experi~
ence the movie-goer seated in the womb-dark theatre enters into a situation (1ike s
sleep) of total passivity in which hig mind becomes inseparable from the lmages on

the screen and the sounds on the track. Many are the stories of audiences so entranced
in watching a film (ORPRZUS or RIO BRAVO or vhatever) that even the imminent threat

of a fire in the house has not succeeded in breaking the spell vhich the cinems dream-
worldexerts upon them. This linking of dream and film can in effect be a plpeline
between the two in which film reveals and explores the deepest concerns af the viewer's
uniconclous.

Hollywood is often referred to as the Great Dream Factory, but the term “dream” here
means something quite else, i.e. the concious desire of the mass audience to

be what they are not. Here "dream" becomes an illusion promoting, simil-

tanzously, conformity and rebellion (but rebellion of such a harmless,

passive nature that it is dispelled immediately upon leaving the

theatre). In the fantasy film, however, and particularly in the

horror film, there can be genulne escape into pure dream, a con-

frontation with the obessions of the self, that is terminated

only at the end by the illuslon of the restoration of order.

John Baxter in his section on fantasy in HOLLYUOOD IN THE

THIRTIES wrlies:

No single aspect of the cinema reflects: 8o :
accurately a country's.preoccupations as that of.
fantasy. However obscure may be the motivations
of its, comedy or drama, the injection into films of
¢ any supernatural element reveals its deepest preoccu- _

p~ticas and psychoases.... American cinema is no S

. exception to thls rule. Even in its brief and 2
derivitive progress the United States has formed a set
of fantasy elements that exhibit themselveés in its ghost,

s hosroz end sclence fiction films.

This passage will be the keynote of THE AMERICAN HORROR CYCLE 1931-36.

In the introduction I will explore, in brief, the social conditions of the early
Thirties and attsmpt to explain the effect of the Depression era upon the movie-going
public, in particular the upsurge af interest in weird fantasy. There never was a

true horror cycle during the Twenties; most excursions into the fantastic during this
decade gencrally explained awey the supernatural elements at the conclusion of the
picture. Gnly during the Thirtiesdld audiences seem willing to accept supernatural
manifestations, perhaps from an increased desire to escape from the despalnring reallty
of their lives into the glittering unreality of a fantasy world, however nightmarish

in conception it might be.

Also o be covered in some detail will be the Germanic influence upon the American
horror cycle of the Thirties, in terms of theme, imagery, and the actual creatorsth
{twemselves. £gain I quote from Baxter:

...it 1s mainly from German sources that the inspiration of American fantasy
fiims is drawn. Few productions have succeeded which were not deeply imbedded in the
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films is drawn. Few productions have succeeded which were not deenly
imbedded in the arbience of the Gerrman fothic, and the fantasies of
mutilation and tyvranny vhich are central to the Teutonlc nsvche.

Dur1ny the Twenties a preat many fierman Fxlﬁ artlsts vere broupht to thls country_f
vy the Hollywood studios, and also a nurher of the nsvchOIOpvcal -fantasy films of
that nation were 1mported and subsequently exerted a great in¥luence or Arerican;
productions, German artists such as !lichael Curtiz (director of DR, ¥ and *'YSTERY
OF THE "AX MUSEW?), Karl Struss (photaprapher ¢f DU. .JE: ZYLL AND,IP, HYDE and |
ISLAND OF LOST QOUL“) Edear Ulner (scenarist and d1vector of THE RLACK CAT), and
in particular Karl Freund (photogranher o€ DPACULA and *WPDERS. IN THE RUE MOPFRUE,
director of TUE 'U'°Y and MAD LOVE) contributed irmeasurably to the Vollywood
horror cvcle, The nightmare creatures of Cerman cinema are reincarted in the
American fantasy £iln: the hulkine clnure of the Golen is transformed into Frank.
enstein's monster, the undead choul Noseratu becores Count Dracula; and Dr, Calluar1

hinself apnears almost intact as a Paris sideshou charlatan, Dr. "1rak1e in Florey's
h“URbERS IN THE RUE MOPAUE. »

The actual covernoe oF the films vill 1nc1ude both historic¢al backnround (mlth full
credlts for. each’ nroductlon) and cr1t1ca1 analvsis, with an attempt to relate theme

:;and rnagery bafh to Teutonic precedents and to dream state preoccupations, All
horror films. made durins . these years (1931-36) will be examined individually,

regardless of merlt (Fortunately nost of the Fanta51es of this nerlod ‘are worth
dLscu551on ) ' . i

. An eFFort w111 be made- to differentiate between true horror-Fantasv ‘1lms and

riysteries using horror: stars and supernatural elements as redherrings (such as THE
DEATH KISS with Lugposi.or SECRET OF THE BLUE ROO** with Atwill); the latter will

. be excluded from this book or only. mentioned in passing {thouRh interesting border-

-

.;llne cases such as Strayer's THE VAMPIPE BAT or Browming# MARK OF THE VAIPIRE will
be ¢onsidered in detail), ‘lany of the horror classics of the early Thirties which

were: thought to-be lost. or destroyed have turned up again in the past"few years, thus
naking the task of writine these analyses nuch easier; but several films (THE OLD
DARK HOUSE, MYSTEPLY AF THE “AX “'WSUEt!),” althouph rediscovered, are as yet unavailable
‘or v1ew1nn It is hored they will becoqe acce551b1e in ‘the  near ¢uture
The f’Ims~L-1ntend to .examine in THEC APEQICAN HHORPOP CYCLE 1931- 36 are as follows
(listed, with a *EW*exeentxons, in order o‘ release)
DRACULA (Tod Browninp, 193I) o :

FRANKENSTEIN (Jarmes thale, 1931) Sl e
* PR, JEKYLL AND MR, HYDE {Rouben amoulian, 1932)

HURDERS IN' THE RUE MORGUE (Pobert Florey, 1932)

: FREAKS (Tod Brovmine, 1932)

DR, X (Michael Curtiz, 1932)

THE MOST DANCEROUS CGA!'E {Ernest B, Schoedsack &Irvinn Pichel, 1932)

THE OLD DARK HQUSE (James ‘hale, 1932) : .

THE tIASK OF FU MANCHU (Charles Brabln & Charles: Vldor 1932)

THE TMRMYY (Varl freund, 1932)

ISLAND OF. LOST SOULS ( Hrle C. Kenton, 1932)

WHITE ZOMBIE (Victor Halperln, 1932) .

CHANDU THE MAGICIAN - (Warcel Varnel § "illiam Cameron “enzles, 1932}
© KONGC (Milliam Cowan, 1932) ' .

THE VAMPIRE BAT (Frank Strayer, 1933)

MYSTERY OF THE WAX *MUSEU!* *jichael Curtiz,.1933)

THE INVISIBLE MAN (James Vhale, 1933}

KING KONG (Ernest B, Schoedsack & 'terian C, Cooner, 1933)

80N or KONG (Crnest B. Schoedsack, 1933) -

MURDERS IN THE Z00 (Bdward A, Sutherland 1933)

SUPERNATURAL (Victor Halperin, 1933)

THE BLACK CAT (Edgar G. %lner, 1934)
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SCIENCE #IC:IOL I'ILii, by Denis Gifford. studio Mista/Dutton, 1971,
160 pp with index, $2.75. (jiike sScott)

this is a book that I suspect will be bought primearily for the

126 stills that decorate = hurried and coniusing narrntive which
doesn't come close to matching the masterful handling Jolm Baxter
gave the same subject in his Science fiction in the Ginema published
last year.

Gifford covers the history of cinemntic S& hy dividing the book

into three seciions entitled respectively:Invention, Zxploration =nd
Irediction. Under these hendings he groups robots, time traveling,
invading hordes of aliens, the world of the future, the bomb, exple-
ration on other planets ond other such vell worn themes. This pre-
senting filwm history by catogories results in confusion for the reader
because it fails to give o clenr overnll picture of the develomment d
S film by dropping all titles and directors out of their proper
chronologicnl order., One ninute you're reading about Georges liclies
and the wrench cinema and the next bout CGeorge Izl and the moking of
"estination lioon.”" Also, Cifford constantly throws scores of titles
at the reader without bhothering to o into details on production, ..
specinl effects, etc. One energes Iron this book with a hazy list of
n-mes ond not vuch else.

here zre sorie tontalizing stills from rore films like "Der Tunnel,"
the 1919 production of 'First ilen in the l.oon,"” the iielies classics
and one hiounting shot from 3., Fowler iripght': "Deluge, - thit mzake the
book worth the price. ‘lso tossed in ~re interesting stills from

early sericls ond fomilinar scenes from "Whe thing," "Doy the Bartl
stood 5till® ~=nd one moxrvelous shot fron "wWar of the Yorlds' showing
Charles Geuora in the nightunarish Liortian costume designed by Al lMozaki.

Duy a copy of Gifford's book for the stills and read Laxter's book
for his detoiled study oi 510 filws.

§CI£§“3 WICTIOW I i CI'S A by John Baxter, Paperback Library 66-420
$51e25, 237 DPpey 59 stills. (Joe Do Siclori)

For those of you who do not know a2bout Baxter's book, here is a
short review.

for sf film buffs, this is o must simply because it is one of only
three or four books that cover sf in filwms.,

The book does hrve a nunber of weak points, such as Baxterts fixation
of Jack Arnold, director of CuTAYURD ¥1:0:' 133 DLACK L.AUOOH and THI
IHCREDIELE SIMINKING M., a5 one of America's great anteur directors.
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Tut a8 o history, the book is extensive, from Helies' A Uil 10 TN
L00L (1902) to Iubrick's 2001:. ‘the hoeck even includes chapters on
TV shows and movie serinls.

An interesting fact that Baxter mentions is thot 1L.G. Wells applied
for g patent on o "rime Machine'., The lachine would heve been a
iulii-mixed-medin device to duplicate the effects and eras which Jells
hod descrived in his book. This wus ot the turn of the cenoury.

the book covers -1l the mcin films and many obscure ones wmade both-
in the U% and abroxd. Another big weak péint is the lock of an index.
It makes it almost impossible to find any specific references.

SUSTIWSE I 1T CINWiA, by Gordon Cow. lYaperback Library, 1971,
291 pp with film index. k.25, (by llike Gcott)

iapervack Librory is relcosing o series of film studies undexr an
overall bammer "¢nlled “the “Internationsl Milm Guide Series”.and is
doing o splendid job of it. Suspense in the Cinema is the eighth
book in the. series and belongs on your siheld alongside Saxter's

Ui in the Cinema, Butler's Yhe iorror Milms, and Cl~rens' An Illus-
trated History of the Horror iilm. A= 0

Gow.casts a critical eye on such.films as the 1939 version of
nound of the Daskervilles," the Chaney version of "Ihantom of the
Operas* “Rashomon, ! Worth by Xorthwest," the original "Thirty-liine
Steps," "Seconds,® and wany others. ilitchcock's finest study in
suspense, “Rear indow," is notable for its abserce but this is v
acceptoble since laoperbuck Library hos already published o detailed-
gtudy of Hitchcoclk's filwms by Robin Yood. .

‘“he only gripe I have, ond a2 smzll one it is, ig .that Gow lias taken
on a large cninal wvhen he writes about susrpensc films z2nd a great
deal of ground gamnotbe covered in 221 pages. oSuspense in the Cinema
is highly rccomaended for its fine writing and excellent stills but
a subject like this neceds = book the length of Rige and Fall of the
Third Reich %o do it justice. HWow, the question is who will do 1%?

Sax ALD IS HIGIH COLﬁﬁﬂﬂJ‘uY John Boyd, Dantam, . 650351ls 9" 212 pp.
. (Joseph Daniels)

Acomplete lack of real charncterization is this book's strong point.
“hat's right, I said $010iG point. . Dy using an imbecilic naive
Navy Captamn ( a coubination I connot believe in - one or the other,
yes - both, no}. Boyd pilces absurd sitvations on ridiculous pcople
with improbzoble dialogue and mekes the total come off-in o fairly
good satire. : . (R - .
Boyd scems to specialize in sexuzl satives and he is as good as
ted liark, even better in the 5F part. ‘
Before I forget, here is the plot - a iavy coptain comes nowe after 18
months duty and finds a wvomens 1ib rcvotution in progress. (the ve-
volution is led by Dr. Henriettn (ilother) Carey, who has found a
§“3§§é§%tfo?nﬁhéﬁﬁr?zaﬂfﬁtrfnh?e“ callednylfﬂ—LER .sometim§s called
e sexuél.uieﬂsuzeﬂig 85; the pgdy." Yita-lern impregnates and

: 21 nlensu uen better than a man, 4Yhe woiten then

[



begin the Tinal takeover to a
unisexual society.

I seeia to have left out the
captain but that's natural: le

is out in the cold most of the
tire anyway. The captain, Hansen
by name, is in the book because
the nale govermients final
weapon, the perfeet lover,is
under his commmnd.

Loyd uses Hansen's family to

show the infiltr.tion of the Imig
and liansen's military superiors to
to show prejudice, ipnorance,
larcency, bribexy, conspiracy and
stupidity.

This book is definitely recormended
because it is fun. sometimes, I -:
wonder if John Boyd is a pseudonym
Tfor a woman?

Til3 HAD GOILILF by Yhilip Jose Forrer; Ace Double, 51375, 75¢, 130 DD,
LO:xb Oy Wind TRS3S, 122pp. (Joseph Daniels)

voc Caliban is #nmier's version of Doc 3avage and the Lord of the
Irees or Lord Grandrith in his version of “Yarzan. They are cousims.
and both fight the Limort-l Iiine.

The lisd Coblin is Caliban's hunt for one of the Y¥ine,Iwaldi, with two
of his friends, Paigncho van Veelar and Barney Banks. ‘fhe three start
atl lweldi's nountain fortress with a battle that lasts 1C4 pages.

they go into the fortress, come out, capture two "innocent bystanders!
go back in, get capiured, fight a grizzly, capiure a patrol of the
eneny, and escape irom the fortress which hns exits only at thz top
and bottom of the mountain. To moke it interesting Iwaldi has waotcer
flooding tihe bottom levels to Bouid flames seeping down from the tov,
they escape, of course, and meet the Iwvaldi at Stonehenpge for the
final battle. ihe Imm:orital Liine are gathered for a funeral.

Lord of the Trees is Grandrith attacking the Tine at their African
fortress, but this is not os good as TRB. It's surprising since
I usually like Famer.

1 imegine Farmer had fun writing these, tonzve-in-cheek quite a bit,

but I don't like the original Doc -nd this one is only a little better.
Al least ifamier cxin write and tell a story.

THE BOOK Ok IMAGIIARY BREIICS by Jorpe Louis Borges, Discus/Avon,
WS 19, .45, 25G6pp. (Joseph Daniels)

Here we have an incommnlete encyelopedin of fontusy creatures. Some
you know =nd, 1'll bct, some you don't .

Included are Abtu and Anet, lifesize fish of 3gypt: The Banshee, the



the death-toller; the Centaur;

v ¢ Golem; <ri fin; wdra; Jinn;

Lilith, rhoenix, 3rhinx, Unicorn,
the Zorabon and others, 120 entries
inTalts

in addition to telling what the
beins is, Borges usually tells
somne of the place where it was
first found in literature. Tthe
problen with the book is it istoo
dry. TUnless interested in #&his
type of information or ot least
in sorme of the beings, the book
is boring. Citing faocts is nice
but examples of the fiction would
ave been better and would have
wade an interesiing anthology.
Jublishers -- it would be cheaper
too, since most fantasy beings ac
are in public domaine

Nk . e B Nk

DEADBOL® EROTICA by Vaughn Bode
Dantom, ¥H5869, 51.95 128pp.
(Toscph Daniels)

this is the first collection of
Vauglhin Bode works taken from
Cavelier mapazine. iiost of the
materinl originallyx appeared in
19692 and 1970, dut the collection
is brought togetiler to give a
cohesive whole to the world of

‘. Deadbone back a billion years or so.
The book has background material
and fillers done by Bode. AlLL the
moterinl is black and wiite. Lor
those who like Bode this is a nust.
f'or others it is a good collection
with quite a bit of wit., It is also
. Feaper than buying two years
.orth of Cavaliere

VIRGIL FPIILAY--Setected Illustra-
tions with an aprreciation by

Son jioskowitz and o #inlay Check-
list by Gerry de la ee. Tublished
by Donald il. Grant, Vest Kingsport,
it I-, 1971, 153?1), 13111950

(I1ike Scott) o

W
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An important wmublication by bonald
4rant who also gave us tiae couplete
adventures of Robert H. Howard's
3clomon Ilane in RED SHADOWS |
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back.

e ook contoins 37 exanrles of the master's work ineluding reproduc-
tion of four color covers done for rrunous Fantastic liystories during
that laaented mogazine's heyday. ALl of the illustrations =nre reprceseil-
tative of Winlay's dclicate and peinstaliing technique using cross-
hatching, subtle shading and the justly fomous stivple work. :ihe
wvaunned idouse,” "Creep Shadow'’, " he spot of Life," "dwellers in the
Hirage," " A Yog was Zlowving,* "iubla Kan,? smong others, are presnet
in this collection of the greatest fantasy artist thrt ever took a pen
to scratchboard,

dcience fiction and fantoasy historian Sem ioskowitz contributes a
fascinating =nd woving biography of I'inloy ond Gerry de 1o Ree's
invaluable checklist rounds.out. o very satisfyine book.

VIRGIL I'IHLAY is 2 big, beautiful, lovcly book ond is highly recommended
without the slirhtest reservation.

AVITA by Keith loberts, Ace, 02295, 75« 271 wn. (Joseph Daniels)

rhis is a collection of shorts about Anitn. She is young, scxy,

and she is witch. You might have missed this Dook because it does not
Yook like o fantasy. rhe cover has an ingenue with a black cat. Xo
indication of fantasy is giv%en except the cover blurb: "4 sery young
witch can get into all sorts of trouble these days.” he book almost
looks like a girl's romance. I got it only because I saw .loberi's
nome. the bookstore had it near the sex novels not the half wall of
oi and fantasy.

fhere is no table of contents but the book contains fifteen stories,
(I just
counted )
w0 here!
Tw0=C3
fne Witch,s
.'mit&, L3k
Outpatient,
223 The
simple for
Love, 36

The Choxli, 53
The ramiliar
69,Jennifer,
785 The 1iid
dlie Zarth,S0
the iar at
Yoxhanger,
1080 1diot! s
Lantern,114;
Timothy,129;
Cougin Illa
Ine,l44;

and Sendpiper
1653 Junior
Partner,180;
and The Ilay-
day, 193.
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A request to all publishers: Please put a ToC in collecticns and
anthologies.

The stories about Anita are interesting and entertaining but they
shouldn't be read all at once. They begin %o pale after three or
four. I got half through the book in the first sitting before i
realized that each story was less enjoyable (to me) than the one -
pefore. Going back to the book a couple of days later I reread some
of the stories.and they were noticably more enjoyable,

Mot all the stories are happy. 1In fact, they are real = tragic,
funny, inspiring, sad - 2nd not really unusual. Ask any witche

#The Witeh"is Anita's first experience and you might call it'magicall
Wanita" is about the death of a friend. To tell the plot of all the
stories would give too much away, so read the booke.

LAID IN THE FUTURE by Red Gray, Tower, T-095-1, 95¢, L57pp.
BLOW MY MIND by Rod Gray, Tower, T-095-3, 95¢, 153 ppP. (Joseph Daniels)

These are both about Eve Drum the Lady from the League of Underground
Spies and Terrorists. By her fellow spies, Bve is called OH OH SEX.

SF seems to be
a big thing in
the sex field
these days. I
wonder why?
Could it be
that they are
Ve both minorities
N~ and are uniting
hY against the es-
tablishment?

Wecll anyway, in
LAID mve is
gent to the
future to gtop
an invasion and
to assassinate
the tyrant wlo
-lee in the year
369%, When she
arrives in thst
time she finds
there is only

| one sex and she
is thought %0 be a throwback., She is sent to the Mating Huts where
OH OH SEX reintroduces sex techniques which had been forgotten.

Escaping from the Huts, she joins the Tyron's harem to kill him with
nr during sex. Convenientlys; he is also o throwback. Hee..ere. "tolks”
her out of murdering him and proceceds to - prove to her that he is

a good guy. He is trying to free the mormal mumans from the unisexed
so Eve feels he's good. She xealizes who the villain is and helps

the Tyron,

The book is interesting in sypots like the sexual liberation of the
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gatlng Huts, the re-gsexing of two of the wpisexed and their education
in the pleasures of the flesh, Coincidemntly, these two were resexed
simltaneously and they are a male and female,

RLOW is actually for the occultist and the parapsycholegy fan., Eve
learns how to project her astral being to catch an astral thief. Twe
scenes in this bock are excellent -- the description of out-of-body
experiences and, especially, the nightmare in which Eve is kept out

of her body by two telepatha who force her inte her own mental horrors.

The Pentagon (another coincidence?) is being raided by an astral thief
and Eve is sent to kill him. Through various encounters, astral,
vimslent and sexual, Eve tracks her man across the Atlantic to their
meeting.

Beth these books are passably well-written. The sex is the main
attraction to the series and the humor is constantly inserted a la
Ted Mark. The books are better written thzn most of their kind (the
Coxeman, TOMCAT, etec.). I usually read one boek of each series to
gee if they are worthwhile, The only ones I read regularly are those
by Ted Mark. Reviews of the Relevant books next issue. If you know
of any other sex novels with sf and/or fantasy aspects, please let
me know,

L”“’,‘:'f\?-‘ !
THE HAND-REARED BOY by Brian ﬁfiwl‘
Aldiss, Signet, T4575, 75¢, 125p. &

(Joseph Dgniels) ,
With this boock you don't get mo
pages for your 75¢. You don't
get much else either. The cover
quote says "England's answer to
PORTNOY'S COMPLAINT"~ Fublishers'
Weekly, This book is my com-
plaint, This is.not sf and is 7=
of interest enly because Aldiss
was ence mainly a sf =zuthor,

A"
oS \

A bey's sexual adventures, most-
1y masturbation, form.the subjec
matter af the book. From kinde.--
garten to.college, Herntle N,
Stubbs aur hero (HA!) tells all T
his experiences:in detail but /
unless. yeu ,are.2 1ittle gay ;
there is na titillation in the f7ﬁt' >
book. Stubbst forays.include SR N L
adventures, wifdr-hissbrother, his Nl L
gsigter, his friends: (bBoys and - e
girls),his nurse, the family
maid, his schoolmates, his
‘mistress and himself.

The writing.is ponr but I supposethat might be excusedbecause Aldiss
ig trying tr makethis a firstiperson narrative. ‘The book is still
disappointing and dull, It's a poor man's FORTNOY and that was none
180 good, .

-
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The release of the £ilm 4 CLOCKVORK ORANGE heralds director Stanley Kubrick's first.
cinematic enterprise since his masterpiece <007: A SPACE ODYSSEY, For his latest work,
Kubrick has come down from the expanse of interstellar space to create an imaginary

- soclety here on rarth, but he retains a futuristic setting.

The story unfoldsin what -appears to be London, Ingland, but what is easily "Anytowm,
U.S,A." Malcolm McDowell stars as "Little Alex", the perverse leader of oné of the
many roving gangs or "droogs' which romp wantonly around town and countryside to sat—
istetheir desires for sex and violence. A tired theme but anyone who prejudices. this
film as just annther message film s ignoring the innovative genius of Kubrick. He
treats the subject in a way no other director has been able., 4s in so many of his
other films (FATHS OF GLORY, -2001: A SPACE ODHSSiY, DR, STRAGGLELOVE), Kubrick illus-
trates his mastery of his medium as he presents an altogether different kind of movie.

liith Alex as our guide to his undervorld exploits we are thrust-into the midst of gang
wars, sex orgies, rapings and brutal murders. However the blatant violence is mollified
into seeming fantasy through Kubrick's inventive use of symphonic’ music whqu elevates
thebrutality to a level of calculated grace. The gang war betwemm two groups of droogs
becomes a precise ballet, as each punch or kick is seen as a measured muscular movement.
In <007 a docklng maneuver between a Fan Am Space Clipper and a space station became

a poetic waltz, as The Blue Danube accompanied that was, by necessity, a graceful and
delicate procedwre. 4Yhen Alex murders a health club woman with one of her eccentricly
sculptured phallic symbols, Rossini's Thieving liagpie overture is used a$ the accom-
paniment, (Incidently, Kubrick shot that entire scene single-handedly.),

Acts of sexual promiscuity are given similsr treatment by the director. Alex picks

up two girls in a posh, surrealisticclub zng does his thing to the rapld pace of..——--

Rossini's Uilliem Tell Overture. The entire scene takes place at freight-train'speed..
]

The music and the bizarre sets vhich Kubrick continually employs arevehicles to allov
the moviegoer to accept what easily becomes distasteful. Alex is quickly identified
not as a mere brute of senseless acts, but as a master craftsman of an art which he®
has perfected. -

But even unyielding Alex has a soft spot in his gut....a Jove fgr Ludwig von Beethoven.
Paradoxically this is appropriate, for as Beethoven overcame his deafness through his
music and invoked what strength he could summon (in the Destiny symphony), so Alex
emerges from his confused world and exhibits individuality through his perfection of
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physical acts. His violence becomes a nersonal art, just as sex is likened to a casual
game of cat-and-mouse, In one scene Alex ranes the wife of a writer (Adrienne Corri
and Patrick llagee respectlvelv), who is a member of the political opposition, vhile
whistling Singin' in the Rain, Isn't it such a wonderful feeling?

What law there is in this society eventually catches up with Alex and he is convicted
for the murder of the health clut woman (liriam Karlin). Alex is taken to the
penitentiary and humiliated by prison officials. "“hen he is first taken in, a cuard
(itichael Bates) orders Alex to vield his personal possessions. In a bit of irony so
common to the film, Alex hands over his rmundane collection, including "one chocolate
bar and one nlastic comd", to the severe (and quite British) military tone of the - -
guard, Alex is then stripped of his clothes and his name and eiven the number 655321,

655321 is a '"model" convict and exhibits an earnest desire to reforr, He befriends
the prison chaplain through the ohony puise of- relirious’ cormitriént and, after nulline
a feu strines, is nicked for an experirental series of povernment endorsed tests.
Through behavioralistic attemnts at conditioning him to react adversely to anything
sugpesting sex or violence, 6553231 is "cured” and released after servins only two -
years of a forty year sentence.

But society rejécts the ex-con. Alex meets old enemies and two “ellow drooes who had
been hired as policeren by the city sovernment. The hero, with whor we 1dent1Fy, is
beaten and mugeed by those on whon he had inflicted injury.

In a final sequence of irony, Alex stumbles upon the writer he and his €orrer droogs
had attacked, But our "reformed" droog is tricked and subjected tc a horrifying
locked-room torture. As Beethoven's Ninth Symphony permeates the room, Alex decides
to "do himself in"; for his beloved Ninth is evokins one ofthenre-condxtxoned adverse
reactions., The uould-be suicide is unsuccessful and he awakens in a hospital bed. In
- the end, the government steps in and quickly covers up their act of injustice to the
unfortunate droog by making certain promises to him, Alex is aquickly enticed by the
generous offers, and in a classic symbolic sequence is seen in his hospital bed being
hand-fed by the povernment official, while giving in to their every nloy. ‘hy bite
the hand that feeds you? o

As the movie ends, Alex becones "well" again as he envisions himself rapxnp a wlrl
1n the presence of stately V1ctor1ans clad in “rock coats and ton hats. :

A CLOCKWORY ORANGE is a brilliant achlevement by Kubrick, He envisions a futuristic
society debased to a level of crude action and instinctual reaction.  The people of
the community erote at the most basic level of the human animal. It is a societal
JUMgle where only the raw instincts of homo saniens nlay apalnst one another -
whethér it be the desire for violence and craving for sex of Little Alex, or:the
:“preedy, ruthless corruntlon oF the totalitarian novernment

This is a b;zarre world where man's 1nst1nctq flush to the surface at a vhim -
illustrating that they are covered by a thin veil of superficiality, Alex is unchanged
after he goes through the penal cycle, because he is tarpered with by the same people
and the same SOC1ety uh1ch will nrovide an outlet For his wanton desvres beFore long.

z&*iikiiiiitkiiﬁiii&ﬁiﬁzﬁ.iik&iﬁi&ii‘.kiﬁ&ﬁikiﬁii&iki“iiiiiﬁ&k&i&ikkiiiﬁﬁk&ki*iii

Infanous dictionary: . | ‘

1

BNF - l) boring ‘non- -fan; 2). bad rieo- fan

proofreader - person who checks material for errors (non- existent in
fandeom) . .
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THE PRINCE OF PBASANTMANIA (an interview with Frank Gagliano, part 2):

For those who did not get 1ssue one, Frank Gagliano 1s the playwright-
in-residence at Florida State University. Some of his fantasy orilented
plays have been: THE PRINCE OF PEASANTMANIA, THE HIDE AND SEEK ODYSSEY -
OF MADELINE GIMPLE, FATHER UXBRIDGE WANTS TO MARRY, NIGHT OF THE DUNCE
and BIG SUR. Some of his current projects still include a trilogy of
horror plays called IN THE VOODOO PARLOR OF MARIE LA VEAU and musical
renedition of THE HUNCHBACK OF NOTRE DAME entitled QUASIMODO. According
to Warren-Willlams, the man doing the muslc for QUASIMODO is Lionel
Bart. One of Bart's more famous and recent successes was the musical
version of Dickens OLIVER TWIST, -CLIVER! THe strangeness, of making

THE HUNCHBACK OF NOTRE DAME into a musical combined with the proven
commerclal skills of Hr. Bart should make QUASIMODO a glay to ®atch. .
According to Warren, QUASIMODO should be shown in New York- this coming
Fall. It will be off-Broadway but this will give the general public

a viewing of Gagliano's work. If you see it, let me know how it is.

14n'2 the 1930'as play DRACULA a- uany good exampte of 6antaag ‘of that type aﬁ
situation?

That's right, That is a type of fantasy that comes into the horror category but I
suppose these things overlap very often in science fiction stories and horror stories;
This is true of the stage teoo. I hadn't thought of DRACULA as being a fantasy, but
of course it is, I am at a disadvantage, because I think all plays are fantasy, I
really do,. I think most creative works come from the fantasy of one' mind,. Most
plays have an element of the fantasical in ‘them even straisht realistic plays. This
is true especially in rusical plays. They deal with some area that is strange. In
the great plays there are areas of mystery where not everything can be explained.

In every. great play, there are. questions of something beyond the fact which is part of
the fantasy. I think of all plays like that. I'm working on a trilogy now; 3 minor
plays that take place in.a voodoo parlor. ‘I"ve only finished the first play, it takes
place back. around the turn of the century in Louisana using an actual voodoo parlor
and voodoo queen that exlsted

Ihm maklng up th;nps. Itn really talklnp about some. contemporary problems, about
the ‘melieau and the fact of voodoo —what is and what -it can do to people. Pe0ple
”;unﬁer the spells are fasc1nat1np. Very theatrzcal o '

' By the way, that's something else, fantasy is 'sheerly theatrlcal More so than any
* other form,. As a matter of fact, this is so elementary I should hHve started wzth
this, (the simple things really ogccur to me tike this), Fantastical things happenlng
are very theatrical, 'hen you suddenly have a flash pot go ‘off on stage, lichts go
" off briefly,the flashpot goes off, then the lights fo on again and there is. a tharacter
that you haven't seen before that has appeared as if by magic, You have a theatr1ca1
moment going on that can't be beat, That's going to ,grab you, It's not going to make
the play good or bad, There are other things to cqn51der. “That is not the real drama
but nevertheless, the actdality is part of every drama, the theatrical thing that is
happenlng on the ‘stage, This is the kind of magic and excitement that you can get
in the theatre, * In ‘the PRINCE .OF PEASANTMANIA, -the Prince opens the play and the
jester comes out and as he gestered a''stream of red light would :come and hit him
from the side, and then another stream of light would come out and get him from an-
other side, and then in front of the audience a spot would come out and hit him, The
colors are being mixed up. I think that was a very moment on thé stage, But you can't
get it from any other medium, It's just narvelous when it comes up three dimensional
“: with this jester character suddenly in all this light; that's stage magic, This is
good it is part of the whole stage language that.you use but, you would tend to use
it in a realistic play in a much more conservative way. Lights come up in realistic
.plays. Ahd lights, too, change the height of the play. Suddenly the I;th comes
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through the window into the living woom, as if the sun was coming up at the end of

the play. As PEASANTMANIA ondshappily, light comes and drenches the hero and heroine,
That convinces you, It's not real but suddenly the light is there. It is a subtler
thing and people accept it, But if you suddenly get (I've seen it in realistic plays),
where a director would decide to heighten the point, making it more emotional. In-
stead of making it come up gradually, you let a flash of light come up quickly and
that will underscore the emotional poem even in a realistic play., This always works
on the stage. It is one one of the great things about the stage: Creating an effect.
In a fantasy, you can take it very far and it's marvelous. You are ExecatoNcrEAte
effects and are exnected to do it.

Another interesting thing about light, one of the jobs a writer has, one of the jobs
all of the practitioners in the theater have, is to tip off the audience about what
you want then to do. It involves manipulation. You have to reclease them, if you
want then to laugh, let them know they can laugh. And it's not as simple as it seems,
especially in my kind of plays, that deals with a very dark and yet funny subject.
Thase which should be dark parts don't work unless they are funny, This is a vpara-
dox I can never understand but I know it's true and if they laupgh they are more like-
ly to get the deeper significance., But since it's basically dealing with a darker
subject, audiences never know whether they should laugh or not. They wonder what

is this type of play? You have to let them know. You have to orient them, and tell
them that it is a fantasy. In " “ANTMANIA, we had this 1light spectaular attack and
then we have all these strange customs and the language is kind of stranpe. You know
then that I had to tell them they are allowed to laugh; I had the jester undercut it.
I say this is all rhetoric and the jester used it as an obscenity of the thing which
underscored the part that I thought very funny. In fact the audience did laugh as
they said "ah". 4t

"Ah, we can laugh because it is a stranpe play. It is a fantastical type of »nlay that
has some strange overtones but I can laugh in it.” And it is the job of all the
theatre practitioners, myself included, to do this, to allow this to hanpen, to tip
off the gudience.

1s the macabre black comedy that you put in your plays intemtional? 15 it necessary
fox neligf £ Lhi play?

No, it is necessary, but I wouldn't say for relief, I tend to believe this whole
question of comedy and drama goes back to peasants and people who make a living

dealing with these things. I feel that the whole question of comedy and drama started
since Flizabethan times when the macabre /comedy mixture was beginning to come in vogue.

In modern drama, before the 20th century, (although I can think of examples inthe 19th
century) people tended to think it oizy. Shakespear was using the gate keeper in
tachbeth as comic relief, I certainlv don't do that, but I think 20th century writers
tend to occasicnally do that, In scue cases, I guess, some will say " Oh, this is

too heavy. Let me relieve it a little bit",

That's not why I do it, I Jon't think many writers really do this, I think they see
life, and I see life, as 2 combination. To it's the coming out of some very pain-
ful moments, like the carnival scen:z of PEASANTMANIA, It is basically a very serious
scene and turns out tc be a tragic one, I didn't put anything in it for relief from
my own experience in life, that it is a mix, very often, of very terrible and very
peculiar thingsthat are happening to me or that I am witnessing, Very absurd, funny
things, happen at the szme time. In fact, I can recall onee (I think it was a very
depressed time in my life) I was getting phone calls constantly. Every phone call

I gct happened to do with a disaster of some sort, somecne was dying or someone broke
his leg, and the cumulative effect of that was hilarious. It was just too mach, the
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way some people would describe it. Yet I was so totally engrossed with the tragedyy
of course, that I wouldn't think of it as some sort of comedy, There are people who
are related to the problem who are more objective and who might suddenly experience
a strange thing happening in the midst of that. Now it may have the effect of re-
lieving the tragedy, and there is some kind of release, It may make the effect of
making the tragedy more tragic,

I can think of one very funny incident., It was related to me by a Polish critic
from his own life, There was one he told about being part of the fighting during
the Second VWorld War. He wasa Pole under the Nazi rule and das.ivterred in a con-

centration camp., In a crazy situation, when everyone was being killed, he helped
some woman who was Pregnant and they thoupht he was a doctor and they gave him
privileges, He escaped in a Nazi overcoat
and went into the woods. They thought

he was a Nazi simply because he was
wearing the coat., They were going to
hang him, but they started passing
drinks around, and they got him stoned
out of his mind, The upshot of the

story is that every once in a while

they remembered they had to hang him,
This is real they were going to hang

this guy! But because they waited so
long some partisans came and discovered
who he was and rescued him, Amidst

all of this he didn't get hanged but

had a jcvial tired~dttiny s'own,

That is a typical contemporary story,
So to me, life is very often like that,
In the plays I write I didn't see it as
fantasy. Puting in humor where it
lopically goes in. In my play FATHER
UPSBRED 'ANTS TO MARRY, very funny
events hannen, All these weird

things occur. This happens to be one
of the most serious plays I've ever
written, It is a very tragic study of
a man who is cracking up, due to

modern pressures of the things taken
away from him, Yet there are very
funny things happening .to him all the
time. The last scene is a very terrible
ascene, a cruel thing of him being very
cruelly used and yet it involves some
very funny things, Now it's quite

true that it does relieve the situas
tioy, but I just feel that there is a
reality to it as opposed to the one
central thing happening all the time,
the blegk tragic situation., I don't
believe that the comedy is reality, but it's there,

This creates problems for actors, They might have to basically be very serious and
vewy toapic.gnd be in pain, emotional pain, and they are called upon to supnress the
comedy even though it's there, To do that takes a great amount of skill, Many an
actor cannot. They are the ones who let the audience know that they can laugh at

the line even though it may be a very serious one, It becomes wholly an actor's
problem in the presentation, my problem, too, because I am setting this up and making
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it very difficult,

In modern theatre it is a very serious problem because many actors haven't been

able to master this, Illaven't been able to make these switches, from comedy to drama.
Suppress something very heavy and then turn it on again, Almost all my contempore. .
aries do this, Most any writer today that I can think of, does this. larold Pinter
and Samuel Becket, certainly. WAITING FOR GODCT is a good example,

It's curious to me how certain people object to this, especially the purist. May-
be that is why it is the purist who objects to fantasy per se, who cannot deal with
it as easily because there are too many contradictions in fantasy. There is real-
istic behavior, then bizzare behavior and then there are magical things happening,
Too many things contradict each other in pure terms. That is why I think maybe
everything today is fantasy. I mean, how can you really look at television? The
whole thing is just blotted with contradictions, blotted with imaces, with in-
credible things from reality. 'e come from the battlefield and the next minute we
are getting a commercial about an underarm decdorant with a beautiful girl on

the screen and then on to some real corruption happening and from that, on to

soup and then it's a very pretty picture of someone walking through the mist and
from there, to someone - getting his head beat in, This actually happens. In-
credible? These are imape contradictions that are imitating us. But that is

our reality and that is why I write that way, not to relieve the tragedy or ten-
sion, I mean it is simple reality. ‘laybe at one time when life was a little
different you could be a purist because the reality of the time was pure., But to-
day, not to write fantasy, is unreal, It is all fantasy: it is all bizzare; it

is all incredible, stretched to incredibility, I think,

1 notice in youn play PEASANTHMANTA, in act one you have Pina come on and Aay a
Line Lo the effect that the fjantasy part {s almost over, Then the second act
has more realiZy. Do you feel that this transition was hard Lo accomplish? Do
gou feel that you accomplished it well?

I don't really know, I think to some extent it was, It becomes a very difficult
problem to drop everything. If you dron all of the techniques and devices you've
been using,,it becomes so jarring that it really becomes very difficult for an
audience to deal with. So the problem, the writer's problem, and the production
problem, becomes one of how to keep saying that while we are in a certain reality,
we are going to change that reality but we are not goinp to change it emough to up-
set it. It becomes a very big problem of writing and staczcraft to suddenly in-
dicate this and I did want the last scene to be very much stranger, something

miles apart from that first scene,

I can't say that the production was that successful for a number of reasons. To
achieve this renuires a tremendous amount of sheer technological work and it re-
quires a great amount of time, which we didn't have, 'e had to do just what we
could. One of the things for example: the reason why I believe it was achieved
was that first of all, the scene started off with all of these fantastical customs
and face makeup and wigs with the exception of the Prince; he did not have one,

At one time he did, but we got rid of that At first the idea was to keep the
people in the wigs, but I objected-tothat, It did not seem to make sense because.
we had to go into something else where those wips and that makeup did not seem
applicable any more., Now we also had a practical problem, the kind you often find
in the theatre in that the wipgs just eot in the way, It is very hard for an
actress to have a very serious scene and to do that scene with that wiec on is
difficult because in the first scene it is funny with the wig, In the later scene
in which she was revealing herself, when she acted with that wipg on, it was im-
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possiLle to tape because you could not do it without annoyance. It was funny.
And this was true of a lot of other characters., So we just decided

that the thing to do was to start discarding those wigs, take them off. And.is
the world 1 created it was possible. If you want to take it off, you take it
off. Almost anything gsoes. The question was to find a spot where these wigs
could come off. But we never went far enough, in point of fact in that production.
ahat should have happened was that everythins should have started to go, customs,
makeup, everything slowly being discarded, until in the last scene the two
Princes are practically down to nothins. In fact, there is a vision in the first
scene of the second act that describes two naked men having a battle.

In my view, it is our job to project this. This became a problem not of nudity,
but of where to make the projection. It was a very serious technical nroblem, so
I described it; a character described it. But the fact is that at the end of the
play I really wanted these two brothers to be as much down to skin as possible
because the whole play is the wrocess of striping away of things. e never really
~0t to that, so to answer your question as to whether that shift was achieved is
no. One of the reasons was for a simple practical thing, ' realized that one

of the things to do was to strip down everybody but we did not have the time or
means to do that. That involves a tremendous amount of work, It is simple enough
to just take off a wig; we did that. (We»didn't do it too well because it also
required a lot of subtle things - how you do the customs, the change, the makeup.
These have to be worked out, and while we did not have the time to do that, it

is what should have happened., If that had happened I think you would have seen
that shift more so. : -

Never the less, I could not go all the way, because going all the way, suddenly
making the shift, would violate everybody's sensibility, 7Zvnh an ideal
situation, that would be one of the production considerations to think about, -
1'd Have to then investigate the writing, to see if I had, in factyachieved that
shift and had don¢ it subfly-and well. enough or’'if I had to do more,

You are wonking on gour new play called QUASTHODO, Could you Aell ws fiow this
is procerding and Lf Zhis {4 going on fantasy Lines or tovards more reakity?

This of course is a mu~ical that we are doing that is based on the HUNCHBACK OF
NOTRE DAME, Victor Hugo's 19th century novel. This is not something that I made
but is something that people came to me about so that already set a different
set of circumstances. One has te go back to the initial novel and the question
is, is the novel a fantasy or not? Now this gets very tricky because it is a
19th century novel sbout 15th century medieval France.

The original author has already removed himseclf and he himself did a tremendous
amount of research. There is a oreat deal of realistic detail and accuracy

in the HUNCHBACK OF NOTRE DAME about Motre Dame, about Paris of that time, the
city, the people, the actual names of people, the dates. The events that
happened historically ave right but he creates a hunchback. Is the hunchback
fantasy? This hunchback is deaf, he has one eye, and he is a monstrosity. It
could happen; there are monstrosities of life, It happens all the time, but

the author created in him a kind of fantastical character, In many ways, the other
characters that he created are fantastical also. Prolo, for example, who is the
evil priest in the play is so obsessed that he goes beyond reality. When I look

at .the project I must say that I think of it in terms of fantasy.

I also think of it in terms of a writing problen. llow to render that, how not
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to violate llugo's intentl;%ile
somehow making it something
new; something contemporary
and relevant to today's world.
. Now it is a musical as well,

- .

@ggﬁg{;:% So you have a 19th century
tris . g novel about imedieval France in-
g{ﬁi&hﬁﬁﬁLﬁfﬁi;ﬂ”/ volvins a lot of realistic
\ thinps but with a character
A that is fantastical in many
£ wavs, now being written by a
'5V&gwg@¢% 20th .entury writer, being put
: on the stage while trying to
make it relevant and meagningful
so that it is an interesting
story to today's audience and
making it a musical. It is
fantasy to me because it is a period I can take and creatc and kind of make up. It
is a musical which already involves certain conventions that are fantastical. People
stop to sing; people don't do that.  The¥e are people much larger than life,

e e s

I look at it right from the beginning as a problem of characters and of telling a
story. In a sense, it is a fantasy because it is removed, and a fantasy almost in
the sense of a fairytale. There is a fairytale aspect to it, sense of pood and

ev , At least there was in the original novel MNow I might have blurred that a
little bit because my concept of good and evil is not as clear cut as, I think,
Hugo's was., That's a change, But there is still a very strong fairytale, in fact
the story -turns out to be a kind of a beauty and the beast fairvtale, OQuasimodo
and the girl, Although it doesn't end happily these elements are there,

Now I am thinking of these things in terms of fantasy but it is all very real, with
very real problems. Very real characters who have very strong wants and needs

but who have obstacles to transcend. That's what I am writing about, these obstacles
of these characters. They function in a fairytale way so that is how I am dealing
with it.

I was talking about obstacles. It is curious, one of the problems I did have was
the differences between being commissioned and starting fzom scratch from your own
imaginative source, tly tendency in my first draft was to rmake the language, very
contemporary. The way some of the characters talked had a very contemworary sound
to it which the producer did not like at all, He wanted more of a sense of the
original period, something a little more classical soundine so that it would not

be too much of a jolt for people to suddenly to see characters of 15th century
France suddenly speaking with 20th century sound, ifith my second draft, I had to go
back and, among other thinps, deal with that aspect of it. In fact, I had to keep
dealing with these specific problems again and apain. I could not start until I had
the theatrical atmosphere that I wanted. An atmosphere where I could hook into,

A stage is a space. It has to be filled with people and with things happening and
before I can start, I have to see that space as a world in which this particular
fantasy is going to work.

Almost every space for each play is different. Eash play has its own atmosphere,
its own color, its own sound, its own ring., If you were to read all my works you
would find similarities of atmosphere, similarities of theme. You walk into one

of Tennessee 'illiams' world, This is true, I think, with any strong artist,

A very strong image with a very strong voice is part of thc atmosphere, but even
with that, each play has its own particular color, atmosphere, vthatever ,above and
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beyond that of the artist. I really can't work until I have hooked into something
in the play.

This was true of QUASIMODO. I could not begin until I had come up with an idea

to feel that space, I was not looking for a fantasy or fairytale, although I

was aware that these fairytale elements were there, I also knew that there was

a romantic something involved here, lie being what I am, I could not violate

that either. DBut generally I was aware again, mostly of writing problems and all
the problems I've spoke about,

The fact that there is music involved which could heighten certain emotional things,
the fact that there is a fairytale basic to this in some way. The fact of the
romance. These allow me to go beyond a nere realistic approach, T can make
emotional things, for example, more emotional because they are expected, DBe-
cause of the musical aspect I can add some monents of illusion where a character
imagined something, Because it is a musical and because it is removed, 1t 1s
bigger than life. It has a kind of fantastic atmosphere. The fairytale elements

I can do easier. I don't worry about them, If it is a more contemporary realis-

tic setting, I have to worry more about that. So QUASIII0DO enabled me to continue %
on this line of fantasy.

1 seems that you are doing a Lot mone with music in youn recent plays., Do you
discover that you Like this medium in particufan?

Yes, very much. Not only me, I think almost every writer does this now, It is
one of the healthy things, I think, that is happening in the theatre, This is
especially true in the 60's., A lot of it had to do with discovery of the Brecht,
Bertolt Brecht, the German playwright who used songs extensively. It was during
the 50's and 60's that his work became well known in the United States, especially
the THREE PENNY OPERA. Contempory writers after that began to experiment, felt
free to use music more.



diAC.ove.fi

47
In the 60's what happened was a whole revolution in the theatre. I puess it
was a revolution where you were allowed to be more theatrical, using every device
that you could to say what you wanted to sxpress. Suddenly everyone was free to
use these devices.

1 have always liked music and I was actually brought up on opera in my backgrour .
I began to use music in my plays. I have used it usually in a very strange and
crazy form because it has a great deal to recommend it and when the rmusic works

it is marvelous. Now that I use it I am very happy and I find that you can use

it especially in fantasy as I have said before. In an atmosphere vhere any-

thing goes, it is accepted. You are free to use music and songs can heighten
action,

This is not new, of course, Shakespeare used songs whenever he wanted to in
all his plays, They can add whatever you wanted then to add in drama or any-
thing. 'e have been going back,, but we are finally allowing works to use it
more,

I find that whenever I need to use music, I'11 use it and I think audiences
accept this. I guess movies have conditioned them to this too. Not in the
actual sense of songs perhaps, but in the intrusion of background nusic and
music to heighten thinps,

To finish - 4s thenre anything that you would Like Zo say in refenence to Zhe
fhungs you have talked about?

I think I was kind of rambling, I touched on a lot of areas. The problems
of fantasies, the problems of the staze, writing for the stage, the question
of what you want to say,

If that world where anything can happen, where anything magical can happen, is
your thing, that is what you go for on the stage. You still won't say that is
what is making the choice of subject and style. You still have to deal with
the same old stape problems. In a funny way it may really be easier to do
fantasy on the stape because a stape really is all about making magic,

T¥hir  play they make believe, they play, and they have fun at playing. They
play at dying and they'll play at being mother and father and play terrible
things and happy things. In that playimg they are making magic, pretending
magic, and the making of magic is the essence of fantasy, Very often a magical
element i35 ‘invnlvad,

I guess what I'm saying is that the theatrec when it is at its best has to do
with playing and all plays, at their best, make magic for sure,
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€an zuditor - norson who con't raad, con't writ., ean't tywm: and boss for contri-
butionsg, a2x. the cditor of untori':lins

€ § 8 writinos - novels filled with s2x and sadisr,

trokkioc - student of animal tracks,



Sandra Miesel, 8744 N, Pennsylvania St., Indianapolis, In. 46240

It's an unusual experience to open a fanzine put out by totally unfamil-

iar peoftle. But it can be read without any clouding preconceptions.
Considering the range of publications I receive unheralded, unterHelios

is quite a decent-looking, hopeful-looking first effort. I wish I had
some of Harry Warner's delicacy in offering encouragement but I'm going to
to start doing fanzine reviews for the Indianapolis fanzine EMBELYON and
must get in the habit of close scrutiny.

Ah, KidVid has changed over the years and vive le change! The Buffalo Boh
tour played here too, but the audlence was lucky to be able to see the
cld Howdy Doody film. The projectionist turned up missing and a spectator
volunteered to lend his projector, went home for it, and brought 1t back
te the hall.

Educational considerations aside, SESAME STREET is so many light-years
peyond HOWDY DOODY in entertainment value. It even has a bit of adult
appeal, something wholly lacking in MISTER ROGERS./?/ You've never
watched MISTER ROGERS? Count yourself lucky. It's an agonizingly sweet
blend of variety show psychotherapy and children's soap opera. (In what
previous puppet show did the puppets get married and have babies? A preg-
nant hand puppet is quite a sight!)} But our children, like most others,
are enthralled by it,

Sti1l, Rich Small's article was a good piece of 'popular culture" reportage.
//You veren't the only one who thought that. Bob Joseph has already
reprinted the article in his radio fanzine STAY TUNED.//

Compliments on,the back cover (superior to many illos in the HOBBIT
COLORING BOOK), the art cover and to Bruce Ammerman's interiors.
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Alma Hill, 461 Park Dr., Boston, Mass., 02215

As you say, putting out a fanzine isn't fun all the way. Lots.of chores,
lots of puzzles, much demand for time whether one has it or not. I've
always doubted the term fun but found none better. Certainly 1t's done
for “unsies; the subscriptions don't seem to pay for postage, let alone
other costs and the bother of bookkeeping. So why spend time and money that
way., Could it be that fanzine editing is an adventure? //The first 1issue
was an adventure, an exhausting one but still it was fun. As for why some
editors are willing to take money for their fanzine, I think it's a matter



of ego. At least nartly it is, I¥€ someone is .
willing to snend monev for sorethins vou've done he
must think it is and will be worthvhile, That is
a nice forr of flattery that also helns the vnoclet
_when things pet tioht, One of the reasons uh! is
s0 late is that for a vhilec I didn't have tfe
"money to buy more mnaner. The few subs T cot
® helved auite a bit.//

You've made a oood bLesinninp , cornlete with pany
of the more nrenossessina features -- rood lepi-
bility, very few tvnos, rood nare desim and lots
of fillos, ocood cover art -- anvwav, it lnoks
good and reads easily., //Tor those of you o
are bored with the corplirents already, this
might be a bad lettercol. I'r shapeless! But

I an roing to nrint suosestions and criticisns
also.// To be sure, you also ralic the standard
first-issue undertakines about what MILL be dénc e X5
vhereas this is rerelv vhat yvou hore to achieve,

I dunno vhy faneditors pet so nrorhetic. Leaves one so

little room to maneuver, //Too true.//

Is Brad Linaweaver your pen-name? //HEVER!??// He writes well, and vour “anzine

nakes a great practice-oround. Please tell hin that there is no such word as "alricht",
The word "all" is never cornounded with any other. See for vourself, The cormot#td

form "already" does not rean the same thine as "all ready" and cores From a difforent
prefix, In the same way, "altopether" does not rean the same as "all torether", And
there is no such vord as "alrisht", I blame its nseudo-life on the ray sore schoolbsoke
teach errors, first showine wrone forms and then drilline on ther. The nrorey snellines
are so much rore cormon that ordinarilv strono spellers would never use them if they
hadn't been drilled in. I'n sore about such teackine methods. //Thanks for the cormant ,
I've made ristakes 1ike that many tires, DBesides the teaching rethods, I think

another reason nirht be reneral ivnorance, The commonness of these mistakes have

alrmost put then into seneral usace and neonle actually forest the correct forms,//
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Ned Brooks, 713 Paul St., Mevmort News, Va, 23605

tuch thanks for unterHelios, a zine much better than it's

title, unterHelios sounds 1ike a Gernan=Gireck roncrcls
ization of a C of C blurb for Florida's sumny clires, ..
//%'ve been found wut!// I've lived down there, never saw
such rain,,,.

The Stu Snith "art cover" is lovelv, hone you »ill use nore
of his work., I pust adnit I never heard of Gacliano, but {
the titles of his uorks sound fascinating! /

7

I have received that Chain Lettew thoat Small auotes mvself, B
at least twice - and tnrow it avay at least twice, With N

. no ill consequences that I have noticed. e should have VLR A
mentioned in the article, however, that any chain letter ™ Y
sugresting that you send money to the neonle on the list /
is quite illecal under a ¥edoral law passed when these i
things were all the race bacl: in the 1920s or 30s,

I have seen all three - and I hear there is to be a
fourth - of the "APESY rovies, and reallv, I thourht




ESCAPE FROM THE PLANET OF THE APES was ouite sood, and the best of the lot, fettine
rid of 'oses was a bip step in the ripht directien, The film did have some redundmt
silliness in the early seauences about the TV interviews and the drunkeness, but on the
vhole the plot was tiocht and loeical, more than could be said for the previous efforts,
//CONQUEST OF THE PLANET OF TG APES is the title of the fourth filr which was just
released, It is enjoyable but nothinpg snecial. Poddy 'icDowall is not my idea of

a2 nessiah. There is also a fifth movie in the precess of being made, The title
escapes me at the moment but I have also heard a rumer that the fifth €ilm will lead
back to the first one and will be the last film of the series. There micht also be

a television series, Does anyone Lnow anythine definite about this?//
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Buck Coulsen, Route 3, Hartford City, In,47348

Couple of corrents on unterllelios, I don't
know as I would look down on cormic art, but
there ars nore differences between it and
"mapazine art' or "book art" than just an
emphasis on action, Comic art is simmlified,
Nuite eften it's also exarserated, sometimes to

O )L the noint of earieature (you don't see any
gl 'i2ally Yeod babes walkine dovm the street, for
.45%?\ S exarmle), but €antasy art is also exagsperated
fi;% J§§§g§ sonetines, so that isn't a major difference,
LY \ But 1t is simplified - nrirarily in order to
y¢7 = N make 1t cheaper “or the nublisher, Straipht

A lihe drawvinp; no half-tones or anything of that
sort, 'hile this nuts restrictions on it, I
feel that as an art style it's just as valid as
anythine elsa, ((nly it is mostly a tvne of art
that T don't like, which is why I seldom discuss
it,) [/ wasn't knocking comic art because I
like sore of it, The simmle direct stvle can be
cornensated for by detailed backgrounds as was
done by EC in the 30s and 2s {s currently beine
done in such strins as CNNAY, XING FKULL, GPEEM
LANTERN-GREENM ARRO™ and EL DIABLIO, Aneosh r

\ \ DO o cormensation .jneludes shadine details like Neal
\ \/IK,.,;, ‘ /'g A Adarms and Gray ‘‘orrov,//
Il ,-él i ‘:\/ / ;
| \ t't / Z{ ﬁz I pot ene of these npaver chain letters, I
Q. i ‘ don's kanevr why they 211 seer €o come fror the
= Nethewiandsy ! stmnese &t’s ons of the conventions

of dhain loteer vritinrg Chaln fetters are ome

6f thy riner westal {llemdicies, Sncidentslle,
It is comnon knowledpe” that they are §5:a} -2 Yon~ ~z thow don®e ndk fop ~mewy AF
usual, "cormon knowledge" is wwong; thewle: i1le =1 42 any vav, *hnne ep Fform, T eahift
say I've ever been innundated by them; T ot ene no:’ and tlong  Probnbly rv #innish’
reputation is not one that would nake weanie think 104 be ¢{11%nr to nass them alonr «
and I'm not, of course. Thev ro to feed eur trash burner,

I sort of like the idea of a chain fangine, thourhy, You npin® uw 20 ¢onles of

unterilelios and send them out, Each secinient Xeromes 20 genies mnd passces them alone °
to his friends (eetting to add his name to the J4st of ®assisteng editers” on the conterts
pase, Think of the circulation you voutd ret, for & minirur sutlaw, (lirybe 20 cepies

is too much, especiallv if you have te ray 25¢/marg fer Xavexine, Say 4 ennies sech
round, It Yould still add un - or ruleinly, £ you nwefer,) tith that ruch etrcula.
tion, you'd be bound to be on the Humws baltet, And ¥%d ond un wfth 183 conles for ry
reviev column,..,.



Brad Linaweaver, 3643 Lakeview Dr., Amonka, Fl, 32703

Unfortunately T can't contribute anythino to uh! 2. At the
moment I'm so busy with other thines such as wv radio show
DIVENSIONS BEYOHD that I failcd to do any reviews, I did
a fantasy story but in a moment of cpomania I decided to
work on it and hone for a mre sale. As the zine nrorercsscs
I suspect more contributors will rale it easicr to keen the
zine filled, T am now nreparine an article concernine fantasy filmzines and
paraphenalia ecoually obscene.

1
//DINENSIONS BEYOUD has nassed away but,..// I made sorme tares at the Moreascon.+ Dcon,
along with some interviews ,and these would be of interest to fans; n€ ¥saac Asirmov
calling down the lishtnine, or Lester del ey debating the world.,.and winnine, or
Robert Bloch tryine to outpun Forrv Ackerman,or Clifford Simak recounting Liis love
affair with autos., or every fan takineg wnot shots at lfarlan Ellison (annronriate
since the bard of 'strect Fiction' does his hest worl vhile on the pot, excuse me,
while on the toilet}, 1In any casc, the cons ¥9re fantastic exnerierces! //The above
was a heavily edited version of the first rart nf Brad's letter. The reraining part
of the letter was about John ', Carpbell and ‘pllous//

0f coursc the 29th Vorldcon had its solern raments, The deatly of immortant
contributors to the field. was on the mind of all attendees, I had always

thoupght about roine to a "orldcon and mectin~ the one man I admired rost in the
science fiction field, the man rost resnonsible for shanine modern resnectnble

SF. But alas, John W, Carmbell Jr. uas sone, Toculoeize hirm is sunerfluous,

His eulory is suin his achieverents, his work, his rccord,

And what he did to shane the senre is his monument! The influence JVC...

but I'm evlopiz ing him, aren't 1?7 I'm just sayine vhat we all know, and ¥'d

rather not recount the history (or I'll have an article “or unterHelios after all),
Let me say that I'm plad John W, Carmbell lived to see the toon-landine and ‘
the aftermath. I'm sure that event was verv irnortant to hir, And his last
editorials were as .sharp as cver!
ggggg************5***3***********}*******;****ki*§§***i****;******;ﬁ*****ggggggggggg

Alan Dodd, 77 Stanstcad Rd,, Hoddesdon, lerts., Enpland

I considered last evening whether I should ston and write you then or eco and see TIE
ABOM'IMNABLE DR, PHIBES and THE INCPEDIBLE TVO-NCADED TPRANSPLAMNT, DR, PHIBES won,
otherwise you would have had this letter a day earlier, Lishould have stayed and
written you since the films were a verv big disanmointrent, ornate sets and a basically
pood story but nedestrian direction and wooden actine in DP, PHIBES., Vince Price
could have been nlaved by a robot with a counle of face masks for 211 the emotion or
speaking the role needed. N the second filr only Pat Priest was worth reremberine,
But back to unterMelios which I translate as "under the sun'?? //Correct/¥

There must be few fanzines with three covers to then and vou are fortunate in having
a choice of artists who are all caually talented, and the renroduction is ouite
excellent, The Howdy Doody article rerinded me. of The fact that one of the peonle who
heads some technical orranization herec is named Doody too and he is 2 close friend

of one of my bosses. "hen a letter is posted to hin  the heading alwavs says “'Dear
Doody" -~ and I always want to alter it to "Ho:dy'" Doody....But therec are real Doody's
one has to remember,

Michael Opden's article reminded me we have also had the two color version of

HMURDERS IMN THE RUE MORGUE at the Hational Film Theatre in London which often swans
seasons with the Museum of llodern Art in New York, e had CHAMDU THE 'AGICIAN a few
weeks apo and a scason of films directed by Michael Curtiz includine a number of early
Karloff films. //I was very dissatisfied when I saw CHAMDIU, ‘7ainly, I think, because
it was nlaved for lauchs. The scason of Curtiz filrs sounds excitine, The only



Curtiz we get are his arner Bros. filrms. I iracine the scason included rainly films
before this period., Vhich Karloff films did he direct? 7T hadn't heard of them before.//

Freddie Francis is back in Enpgland directing TALES FRQ' TWE CRYPT, WMis first here

for some time because he has been in Germany directine A YAPPENING NF VAI'PIRES which
didn't turn out too well, TALES is from Anicus Films and scrinted by *ilton Subotsky
who has been living here since 1960 whep he was writine more modest films lile CIYTY

OF THE DEAD with Christopher Lee. //TALES has just been released in this countrv

and the American title of the Gerran Ffilm is THE VARPIRE "APPENING. Alan's lctter

was written in October or much of this would be news. It is still interestines to a
filwm fan so I am nrinting the entire letter.// Vou seerm to be a fan of Bill Notsler
who I have known for many years now, //I definitely ar.// 1 saw Bill a few months

apo in the film THE SECRET SEX LIVES OF ROMEQ AND JULIET plavine a lover of the nude
Juliet, The film is directed by "A,P,Stootsberry” vhich mav have been Rill for as vou
may know he has directed many other filrs, too. !¢ has many ways of spendine his time.
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Mike Glver, 14974 Osceoln 0t,, Svipny, Cn, 01342

bl
Your renrnduction is sirilar te "WCTALCPS, that vou et sood
electrostencil, but not very darl cony. No comnmlaint, just the
cormlaint hamnened to,hit me, //vou micht not be cormlainine,
but I don't like it. T just can't seer to find a wav to cet
real black conv without nrintthroneh, as witnessed bv a counle
of nares this issue, Can anvone give me the cure for this on

a Gestetner machine?//

Fvervthing excent the PNTIICE OF PEASANTUAMNTA was excentionallv
readable, sore even remorable. The Ilovdv Noodv article was
better than somc nevs rapazine conv I've seen (as in TD'E or
HEMSVEEK) .  The reviews and the overall Mediatus concent vere
effective. Thouch thev mainlv have a tone of incornetence,

having missed manv of the princiral neints in whateyer harnened

to be the subject o€ the review (like TUX 1138}, or concentratine
on one noint to the exclusion of emuallv imrortant iterms, thev

at least try, RnNead Bob Gale's review of T in NI 8,

R R e Ry Ty T R S S P T T T T I
David Griep, 1556, *'ain Noad,, Research, Victoria, Australia, 3095 ..

unterfelios is very well laid out for o first issue thoush the variety of twnefaces
is bewildering, //If last issues tvne faces were bewilderine, then vou won't even
be able to read this issue. Last ish only use 2 typeuriters and this one has nut at
least 8 to use because T twvne when I oet tire on whatever is within reach.//

The playwricht interview is €ascinatine thoueh I can't help wishine T was rore familiar
with his work. It all sounds cuite Fabulous, but then, that's what nlavs are all about,
isn't it?

"Say Kids, Yhat Time TIs It?' wns arusing and the nostaleic attitude of Nich Small is
interestine, It seers to me that TV is now underroine the sarme }Find of thine that .old
radio shows did: it has become old enourt in vour countrvy and in Eneland, at least, to -,
have the wrinklies sayine '"see, rerermber Art Linkletter's'Peonle Are Funnv'™ in a sad
wistful kind of wvoice, the same way neonle have been talliine about old radio for

vears now, (about the Jack Renny Show or the Goon Show. To end a rambline sort of .
point, we'll nrobably tell) our srandchildren "I rererber 'The “mothers Brotherstwhen, ..
or "I renermber “The Avenpers' vhen Steed and ''rs. Peel were,..". (fad...it sounds

1ike T think Rich Small is both a wrinklv and an old ran,) // *ell, thouch Nich is
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onlv 22, sore meonle rmicht consider hir o urinkly old man, T think vou are rio?t about
the nostalsia kick on TV beine similar to what has been ~nine o ‘or T?dlo. I have
developed an interest in radie in the last year and have bengn collectine old taﬂcs.d
~Since this is verv videsnread it is lorical to assume that it would snread to TV an

it has. Peonle et nestaleic about the thinos they enjoved hack ?hen_ nd entertain-
ment media has the nsreatest notential null because it was dong h?1hnr11v for cnjov-
"ment by the seneral nublic. I hone to liave sonetliine on raﬂlg in Bh}_S or 41 i
might even include sore TV rermories in it.// llostaleia is an interestinn sub;ecf.

It's savine"I wish thines vere like it was then but of course, tlen we were sayine
nrenember how it uas back then?". And all tFe wav bacl, T can ipasine Crnnk{the c?ye-
man savine, '"Mermember vhen wue used to chase dinosaurs all around the swarm? - Hathine
is as much fun as it used to be, is 1t? .

The weirdest chain letter T cever sot was in [sneranto. "ho do T know vho sneaks '
Esperanto?

P~ - - - R e QA SN - i T S S S A e R SR A

Harry "arner, Jr., 423 Surrit Ave., {lacerstorm, ''¢,, 21740

//Harry's letter was the first letter T received on uh! one. It is the best letter
of comment in so many uvavs that I think tke letter uas better written than any nart
of 1issue one. It is also mnre interestine than ruch of it. For thése reasons, this
is the only letter to be nrinted comnlete with only breaks for mv comments. 1T hone
none of the other letter uriters feel,sleinhted. Harrv, I have one ouestion for vou?
Hou do vou write such c~ood letters so consistently and to so many neonle so often?//

¥ . tes J :
The first issuc of unterflelios was a nleasure to read hut vour title is a misery to
tyne. I can't be sure fror the cover and contents nase i¥ vou really vant it spelled
unterbielios evervihere and I've failed cormletelv in rv atternt to decinher the nun
or arcane reference that the title undoubtedly involves. 1t flows so trinminnly off
the tonmue that I must have nronounced a sirmilar word or words manv times be‘ore.
//1 do want the title snelled unteri®clins but ‘- ;
for those who do not want to tvne out the . : :
entire title the official abbreviatien is uh!
as I rentioned elsevhere. As for vhat uh!
means, it is means rany thinos., I went over
this in the editorial this ish.//

I don't see why you should want material
from established fans vhen vou sere able
to fill this issue with such nenernlly
rood stuff from neonle not nornallv scen '
as fanzine contributors, Almost none of
the major fan writers is writine much
novwdays and some of them aren't even
writine vell, so vou micht be wiser to
develon a stable of new fanzine writers
wvho i1l soon flood all fanzines srit)
excellent material. And you nrobablv
realize how seriouslv vou've cornounded
an already critical ness by introduc-

ino a number of eood artists at a time:
vhen all fandom i's nrrestline with the
problem of hov to oive due recornition

to so rany already well known fanzine
artists at the rate of one lluro ner vear,
//"antine other contributions is actually
a need. In ny case, *fandor in this area
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is nretty small. And rost of them are not active. Only Mich and T do any “anac on

a consistant basis. The rest of the local materinl you see in issues one and fwo

had to be hounded onut of neonle. 1 had hetter chanee that. “lost of the neonle want
to contribute but never seem to ret anythine out resularlv. As ‘for thre artists 1 had
in uhl one, ‘arlette has moved to Charlotte,.’).C. and rarks €or the ORSERVER and he
wasn't really a fan anymray. Rill Black has his on rarazines to keen hir busy and

I can only hone he will have time to do rmore work for uh! Stu Smith's material so
far is renrinted fror Rlack's Pa¥dssh althoush he has said hie will trv to contribute
in the future. And Padrett has roved with no forvardine address. That elipinates
nany of my artists fror number one., This ish I think T have enuallv oood fan artists
with such as Steve Fabian, Grant Canfield, Jir “'cLeod, Dan Osterman and fiarv Phillins,
I also have a nev local David Mucknrer vho T thirk can do excellent work.// I Aidn't
think of the front cover as cornics art until T saw it described inside as such, TIt's
much rore detailed than the norral coric hook gover, it has a rore recalistic back-
oround than you norrallv ret for twelve cents, and the action is constructive ratlaer
than destruction nersonified, since the ber obviouslv is just carrvine out the function
that .nature intended while the ~irl is beine helnful. On the comic bonks, she wonld.
undoubtedly drop the hero and ¢oncentrate on zammine the monster. //T have been talen
dovm by a few neonle for calline the cover cormic art, I don't see anvthine wrons with
comic art.and this is more in the stvle of the fifties EC art, “EIRD FANTASY, "EIRD
SCIENCE, “EIRD SCIENCE FANTASY and INCPEDIDLE SCIEMCE FICTIMM had covers like 7lack's
by such artists as ™allv Yood, Franlk Frazetta, Al ''illiamson, Joe Nrlando, Jack Davis
and Al Teldstein.// i o

I doubt that ['ve ever seen or read anv of Frank Carliano's dramatic work, he
interviev: is interestinc desnite this inabilitv .tb relate the creator to creations.
'y first thouoht was: how can science fiction and fantasv have much chance of
succeeding in the leoitirmate theater, when thev so rarxelv are irnressive after l'olly-
wood or rank has lavished millions on a wovie production? Then T remenbered that the
stare director and the =lay's author and all the other nersons inveolved in the live
theater are airminc at an audience ubich nay have sorevhat hisher tastes and better
backeround than the tynical movic or television audience., That knowledreminht cause
them to avoid sone of the concessions to mediocrity which plapue novies and fantasy
series on television, There has definitelv been a considerable volurme n# fantasy on
the stare and atleast a few scicnce fiction dramas, Canel, for instance, yrote
science fiction plavs which hardly anvone in Enplish-sneakine nations can have seen
in the form intended by the writer. Fantasy bobs un in all sorts nf dramatic liter-
ature. Comnaratively recent nlavs like QUTVARD BOUMD .and a nlav by Priestly whose
title I can't remember at the rmoment, a trifle earlier in "AETEPLINCK and PEER CYNT,

And when I w&as complimenting the artworl, I shkould have added some commendation for
the production of that senarate “ull-nacer without stanle marks or letterin~. The
execution is as eood as the idea. ¥ wouldn't be surnrised if vou started a new €ad
amons fanzines for this systen of ecivine nrorner disnlav to aood “ull-nare art,
Althoueh, of course, there is no reason rmore lorical-than traditinn for the inclusion
of any letterine on a fanzine's front cover. Nobody vho receives a fanzine threuch
the riail is coinp to discard it because he doesn't know which fanzine it is from his
first olance at the front cover. Pe will onen it wp and look at the contents nace
for identification. !Neustand narazines can't count on this lkind of inspection by
browsers, and that's vhy the custom o” clutterine wn front covers with letterins eot
started, and later imitated by fanzines modeled on nrozines.

I never uvas a Hoirdy Doodvy fan, ¥e didn't have a television set durins most o€ its
national airin~ and I was entirely too old to learn to like it durine its €inal yenars
vhen I could have watched it. But I'm hammy to see the interest in old television,
which will wrobably nrow quite soon into sorethine analorous to the balloonine old
radio fandom. Some of those Howdy Doody nroductiocns richt still exist on the nre-tare
method of recordine netuork shows, This was a svstem o€ Filrine them fror a video



tube rather than ‘directly from the live production . The auality was quite bad,

but I imagine that hardly anyone raalized it on the receiving end durinpg those aarly
years when images where smnerally fuzzy and screens were small, There really sheuld
be a search forthese old kinescope films before they get destroyed or deteriorate
too badlycto be copied. Some of them are anproaching the age at which film stock not
kept under optimal conditions and not progessed for archival purposes will start to
cet into bad shape. //Does anyone know about this? Some of the shows and specials
of the 50s were definitely worth keeping, at least, for historical purposes.//

SEVEN DAYS isn't very original for basic theme, But the method of presentation is
novel enocugh for the story to hold my attention. tiaybe some more spvecific information
about the alienness and awfulness of the narrator would have made it stronper, al-
though I realize that a full description would remove the element of mysteryv that the
author obviously intended.

THX 1138 seumrdsdworth seeinpg. There's always a slirht chance that the future depict-
ed in movies on science fictional themes will have arrived by the time the films
finally show in llagerstewn, sc I can't hope too ‘fervently to get to see it scon. The
oblipatory use of drugs sounds like an arrestinp twist, 1'11 be interested to see

how far the farthest out participants in the rebellious react to this idea, ?!eanwvhile
maybe Brad had the unhappy experience of reading BOXOFFICE about how the peneral
public had reacted to ESCAPE FROM THE PLANET OF TIE APES, It was named movie of the
month in BOXOFFICE'S poll of critics, and business during its early weeks of showing
in selected markets was about four time averape for those theaters. ‘tloreover,
patronage so far has been better than that for the orginal APES film or its first
sequel., ' ‘

Strange: I'm rarely bothered-bychain'detters, '‘although-I<can’ remember vapuely a
few of them arriving when I was small, addressed to my parents. I don't get

pornographic advertisements in the mail either. Someone up ther must be shielding
me from things that mipght be bad for me,

As you migh have guessed, even thaugh 1 neglected to come risht out and say
it, I think this is a fine first issue,
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Gary Hattingly, 7529 firandview Lane, Overland Park, Kansas 66204

Your cover art came out quite excellently. The cover by Stu Smith was really
beautiful, but the paperclip with which it was fastened by the mapazine left a
permanent mark., // This issue there is no paperclip but I used lighter stock. Next
issue I go back to the heavy stoek.// I hone you can get more by Smith, The editor-
ial policy sounds fairly interesting and I hone you get some more pood material in
wesponse to. it, 2

It's sort of weird to see the revival of Howdy Doody. [ used to watch it many years
ago (late 50's actually). You mipht say I enjoyed it since one day I ran in with
such enthusiasm that I tripped and broke out my two front teeth. They grew back
fortunately. Will lowdy Doody?

The: following is frorm the Llibersarian Connection:
"This is a chain letter, ¥ithin the next 50 days you will receive thir eleven
hundred pounds of chains.

A E R bR kAR R A N R AR R R Ak R R AR R A kA RN A R R A R AR AR AR R AR S A A IR AF AN R IR E TR AR K&
this pape proofread by Brad Linaweaver



Mike licksohn, 32 “avmard Ave., Ant. 205, Toronto 156, Ontario

Canada
uhlone is a fair cut above most first issues and loocks 1like a zine
te watch,

Your idea about an extra, non-printed-on '‘art' cover on
snecial stock is an excellent one, althoush the expense inwolved :
must be considerable., lowever since vou co to the trouble of
includine. a snecial undefiled cover, mav I supecest vou don't
panerclin it to the fanzine? . //You may. T aprece witl vou and
others who nointed this out, If I had thoupht about it T would
have seen the nrobiem,// The cover itself was an excellent niece
of work, hichly rerminiscent of the worl of Steve Fabian., I'm not
familiar with Stu Smith, but from now on I'11 be lookine for more of
his work.

Bill Black's cover is not only extrerelv well drawn, it's a snlendid snoof on the old
style nulp covers and I enjoved it thorouphly on botk levels, Apain, I'm not familiar
with his name and you've made a vise move in startine vour fanzine with your own "stable”
of contributors, Too many fanzines fldéunder becausc the.faned merely writes to estab-
lished fans reauesting contributions rather than tryine to uncover new talented neonle
in his own circle. VYour bacl cover, I'm afraid didn't irmress me as muck as the other
two. ‘lost of this is due to the unicuely nersonal irapery of the Tolkien books., I'm
sure everyone has his own idea as to what the hobbits looli like or how the various
characters in the book should anpear, so artists who try to represent Tolkien and
portray. their own varticular visions will seldom meet with much annroeval, Not even
Tim Kirk's hobbits seem .real to me, (Mot that I could show vou what T think a hobbit
should Iook like; I'm no artist. Tut ¥ sure as hell Lknow what thev don't look like!)
The drawing itself is well rendered but the failure of the fiaures to match my own
conceptions makes it difficult for me to like the worl:, no matter how aware I may be
of its technical comnetancy,

Your interiors are a stranee mixture. I cannot understand why vou'd ro to the trouble
of electrostencilling art and then resort to those amateurish hand lettered titles,
(Unless it's nure economy of course. In this case, I think vou'd be better off with
usinge oraphically coherent titles and foreeoinp an illo or two.) //This ish I kent
the hand lettered titles but tried to imnrove on their sualitv. To me, manv of the
mechanical titles in some fanzines seem to have nothine to do with the feature and I
think this is one 6f the virtues of “an nublishine -- havine the material:relates:
topether. "“hile I don't think I have succeeded yet, I am trvine to work towards that
goal,// 'R B

Now that I look at the toc, I see that there is not a sinple artist vho's work I'm
familiar with! And save for yourself, there isn't a sinesle vriter either! "'ow! An
entire school of fans I've never heard of. //I hone you will be hearine a lot more
from-some of them. A few have snme real talent i€ they worl at the material thev nut
out, art or written,//

*****************‘k******************************************************************ttt
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And here are all the peorle whose letters I didn't have space enough to print:

Neil Glossur, who said uh! covered too many things to hold his interest; Jeff
Schalles, who liked the Towdy Doody article; Grant Canfield; Rudi Franke, who

sent me a nice cover which vill be on uh! three; Gary Phillins: Jim “cLeod; Steve
Fabian; 2ill Rowers; Linda Bushyaper, who save me much helpful advice; Phyrne Racon;
Per Insulander; Kim Bethke; '"'ary Kissel; Lesleigh Luttrell; Bob Josenh, who remrinted
Rich Small's Howdy Doody article in his radio fanzine STAY TUNED; Piers Anthény;

Stu Smith; andy offut, vho sent a stranse but definitelv interestines letter; Minnette
Nicoloff; 'fike Scott; Dan Osterran; Alexis Gilliland.
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BEING COMMENTS OF SORTS
by the assistant editor of sorts

Being the assistant editor, it seems only natural that | should have an
‘Assistant Editorial' of some sort. Putting out a 5G-t0 page fanzine
is a lot of work. It takes up a lot of time. That's why | prefer to
work with the smaller, more comfortable Yellow Balloon. [t wouldn't

be quite so bad if one was able to get a good sized fanzine out
regularly and on time. However, when delays arise and there is little
cr no time to do anything, publishing a large fanzine can be a very
frustrating experience. Take, for example, Paul Greiman's review of

A CLOCKWORK ORANGE. Paul saw A CLOCKWORK ORANGE at its New York
premiere, and wrote the review shortly afterwards. Had this issue

come out at that time, it would have carried one of the first reviews

of Kubrick's film, As it was, the review winds up being just another
review, A pity.

Of course, being a mere assistant editor, maybe | shouldn't have said
all of that. Joe is the editor....but, | felt those things just had to
be said! On to other things. ## Due to popular request, there will be
no more Rill Botsler cartoons in unterHelios. The noble Botsler will
pop up in other magazines, however. ## Brad Linaweaver specificly asked
that he not be given credit for doing the proofreading (even though he
prcofread at least hali of this issue) for this issve. Brad is an
excellent proofreader and caught many, many mistakes that would have
otherwise passed unnoticed. However, several of the other pages were
proofed by people who had a remarkable talent for avoiding errors. Brad
was afraid that if he was given credit for proofreading, some of you
readers would notice the mistakes on the pages others proofed and would
have assumed these to be mistakes he didn't catch. Brad was of the -
opinion that people would look at these mistakes and think, "Boy that
guy Linaweaver is an inept clod." So, | would like to take this time
fo announce that all pages without mistakes were proofed by Brad. If
you should happen to come accross a page that has mistakes on it...well,
that page was proofread by somebody else. ## Brad also informed me

that he would like to be given partial credit for running this Issue
off. Sorry, Brad, But | did most of that. You did help some in this
department and that help was appreciated, but you were far more valuable
as a proofreader.

Part of the fun of doing a fanzine relates to- the ‘problems' that come
up at the last minute. On July 2, about z of the fanzine was run of f
(making a total of % of the issue that was done). Almost all of the
other pages had been typed. !'owever, these pages needed illustrations
spliced in and none of these iilustrations had been electrostenciled
yet. Most of July 3rd was spent getting stats of some illustrations

and pasting them on 84x14' sheets of paper. Then | called the Roneo
people up (they do all of our electrostenciling) only to find that they
have sold their office machine and won't have a new one in 'for a couple



of -weeks', Well, that left only the AB Dick people and the Gestetner
people, After callin? up the Gestetner people | found out thaf the

guy who does almost all of the electrostenciling was out on a service
caYF fer an Indeterminable period of time', However, | gambled that the

Gestetner serviceman would get back before closing {and he did-fortuna;g!p !
i .

Otherwlse, we couidn't have gotten anything E-stenciled until July 5th
The Gestetner people close at 53100 and after dropping off the two Ak
completed pages of illustrations at thelr office, | found out that we-
had tp have two more pages E-stenciled. Thls was at 4100. Joe was
supposed to have taken care of this, but he had a meeting he had to

attend’ and' so the mess was dumped in my lap. | got the two pages
pasted Up and in the hands of the E-stenclier at 4:45., Fortunately the
guy was wllling to spend a little extra time, otherwise...

Part of the fun came merely from the fact that we hadn't played with
Gestetrer Electrostencils before. It was like learning how to spllice
a stencl! all over from scratch, As Gestetner electrostencils are
plastic, they require a special 'stencl) cement! and you can't get
away with using corflu like you can on Roneo stenclls. Anyway, doing
al) this splicing was a lot of fun (Boy, that stencil! cement could
take the longest time to dry!).

It may seund like |'ve been doing a lot of bitter grlpeing about
puttin? out a fanzine (Why would anyone want te publish anYthing if

its all one big hasste?). Well, that isn't exactly what |'ve been
deing. | LOVE fanzine publishing. However, | just wanted to polnt
some of the varlous pitfalls of publishing te any weuld-be publlishers,
so they would realize what they probably would be getting into. Yhus,
with this type of evidence they would wisely dectde not to publish{whs
knows, even a few current publishers might become discouraged when they
reallze the magnitude of all the hassles of publlshing that they
tnadvertantly overiooked in the past). Thus, with all the competign
eliminated, unterHelios will have no problem in winning a Herbert (ah.,,
no, that lsn't Tt). ....no problem In winning a Phllbert(?), A Robert?
A David? {Well, whatever that siily award is). Weil, anyway, 1 just
wanted to say !'m not gripeing.

Weil, 1 guess that's about it for this issue. In case anyone wonders
why this editorial is not near the front of this issue, it's because

| -didnt get the idea of doing one unti) the first 40 or so pages had al-
ready been trped (and several of those ryn off), With a littie luck,
Joeand | will be running off fthe rest of the pages tonlght, With a
little mare luck, the issue may be finished and malled by July,10. |
hope so. TIi11l next year {oops, | mean't next Issue...but then again,
that may be next year).

best

July &, 1972
(This is a2 patriotic stencil)



THE FRAWGS IS COMIN' 5%

or CROAK-A-MINUTE THRILLS IN A FLORIDA SWAMP.

or LVEN AN ECO FREAK WILL HAVE TROUBLE SWALLOWING THIS:

or IS THAT DISTRESS AND SHOCK On RAY MILLAND'S FACE ACTING?.
or HAS ALFRLED HITCHCOCK BEEN TOAD?:

or AMERICAN INTERHATIONAL PICTURES DIDN'T LOOK BEFORE THEY
LEAPED:

or THE MOST INEPT DEATH SCEJES EVER SEEN:
or IS IT A CRO{A)K OF BULL(FROG) SHIT?:

or WILL THE REVIEWERS OF AIP'S FROGS GET WARTS?:
by ERAD LINA"EAVER § “ARREN ILLIA’'S

Rav t!illand was either:
a, blackmailed intn doins this picture
b. desnerate for roney . T
¢, desnerate for a part,
d. »n his vacation when sorme kids asked him 1€ he'd be in their home novie
e. hynnotised by "director” Geor- ‘cCoran .
£ under the irnression he was starring in a cormedy (because he v1as)
g, pronised the mansion in the film, or
h. kidnarned and forced to act for his freedom,

The flicks Ray '‘illand has done related to the SF/horror senre, un until EFrOrs,
were excellent in quality, for exarmle: THE PPIUATHPE BHURIAL, X-THE “All -P'ITH X PAY
EYES i DANIC IN THE YEAD ZEPO. Vhat hanwened, ''r. “'illand? You are one of our
favorite 1stors, !ow did FROCS Liownen? “CROAILM

xX

You think yov've 50
Sma-t,lndn? Listen
kid -before r'ﬁf-t
|into £his wot, YT
CO})‘J'VQ. beat c1od
with
ocne

idan64’
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WHY #% FORCED THIS ON YQCU:

because oreen balloons are seldom vellouw in Jranian snowstorrs

vou are rentioped in this 15Suf

your lifetime subscrintion to this mapazine has just Tun out

e

vou contributed

+because I just saw a auadrudle bill of:
CODZILLA VS. THE TUHING
GODZILLA VS, THE &0 OHNETER
KING YONG VS, CONZILLA and
DECTPOV ALL “MOMNETERS

we tyade
vote for us ‘or the lerbert Award

how about tradine EE: for vour fanzine
nlease contribute to THE IMNFAMOUS
DICTIONARY
PV
you are a ereat fan artist, send
snme areat fan artwork!?

we vould welcome vour contribution
because vou are one of the privledsed few: who are beine alloved to
contribute $100.00 to the undernrivledped fanzinc editors fund
(make all checlis navable to JoeD. Siclari),




ion

unseen for 35 years

| uncut vers

iy
g S
\ /
S & 3

igina

TR

/n/// / ///N//// / /

,. , / a,.. ./;.
(0 f/y//V//U//WU./W/W/,/N,/ e
N R

AN ,./.s_/,. W

AN N

\ ../4.,//1 .,,

Ny

.
KR

.
)

Janus Films presents: the Or
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Nobackiih i original uncut version, the grandaddy of.all monster mgyies is Merian
C. Cooper's KING;KONE. Despite:improvedgchiical facilitres-ifi’ the nearly 40 years
sncE Tts “production, its power, skill and its sheer ability to thrill, excite and terrify
remain unimpaired. Whether regarded as a horror film, a trick film or a fantasy, KING
KONG remains a masterpiece by any and all standards.

CAST
Ann Darrow Fay Wray
Jack Driscoll Bruce Cabot
Carl Denham Robert Armstrong
Native Chief Noble Johnson
CREDITS

Directed by

Executive producer
Original story

Chief Technician
Music By

COMMENT

“In plot and basic construction—a slow, methodical build-up
which creates a steadily mounting tension which is released
{but not realized) into a series of savage shocks—KING
KONG follows its inspiration, but in all other ways it sur-
passes it, and itself remains unsurpassed. The sound track
permits the manipulation of both music and effects to create
moments of terror undreamed of in the silent film, while

NOTE:

Ernest B. Schoedsack
and Merian C. Cooper

David O. Selznick

Merian C. Cooper
and Edgar Wallace

Willis O’Brien
Max Steiner
An RKO General Film

Steiner's score—aone of the first really great musical scores
of the sound (ilm—remains a classic of its kind. Mathemati-
cally constructed, flawlessly edited, still a marvel of realism
in its technical effects, King Kong is not just an exciting and
nostalgic old thriller, but a permanent masterpicce, rightly
selected by Bosley Crowther as one of his 50 Creat Films in
his recent book of that name.”

Bill Everson

On some programs highlights from many of the Great Chase Scenes of Motion Picture History will be shown with
KING KONG. Included are scenes from THE GREAT TRAIN ROBBERY, WAY DOWN EAST, ORPHANS OF THE
STORM—featuring Douglas Fairbanks, Sr., Lillian and Dorothy Gish, Pearl White—and ‘cliff-hanging’ scenes from

the ‘to-be-continued’ episodes.

January 17th & 18th

7:00 & 10:00 PM
AKERICAN CINEMA SERIES

with~-~ YTHE MOST.DANQEROUS GA&E”
Moore Auditorium

Presented by University Film Committee
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